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(BRITISH SECTION) 


P KITATORY NOT I — Tins record tf the benefit of the student the sups by which the 
the art of rSgS miles no professon of evolution of ideas greatly important m their bear 
King an illustrated gunk to any par mg upon the j radices of native and foreign schools 
Uculat exhibition Or group of exhibitions, is carried to its highest development 1 he com- 
nor does it pretend 10 reflect simply iK plctenesj or this definition is not a little helped by 
judgment of this or that art society or 
hanging committee. It is really a sum- 


mary of what is Kst in the ] roduction 
of artists of the Itrilivh and 1 reneh 
schools during the past twelve months 
and it is to be regarded as a j letorial 
account of progress made in many 
directions and undiricry varying con- 
ditions of point of view and practice 
Much of the work reproduced is 
necessarily selected from what has 
been jmt on exhibition during the 
year, but many things are also in 
eluded which come direct from the 
artists studios and have not yet been 
submitted to public inspection In 
this way a wider view of the art of 
the present day is gnen than would 
be possible If the publication of only 
such examples as are to be found in 
a certain gallery were preferred It 
it possible lo show aspects of art 
practice that are remarkable on the 
score of noscliy and marked departure 
from accepted methods, and fa juxta 
pose them with the more customary 
cflorts of men who do not disregard 
tradition U hat is reproduced may 
fairly lay claim to consideration as 
adequately representing the variety and 
comprehensiveness of modern art be 
l ef, and as stating the convictions of 
those men who have most right to be 
heard as exjionents of contemporary 
creeds The artists selected rank as 
present or future leaders of their pro 
Cession, and their achievements have a 
special significance not only as evi 
denecs of the position at the moment 
but as aids to a proper estimate of the 
possibilities of the immed ate future 
f he yearly record of their practice has 
a historical valrn* for it shows not only 
what has been accomplished but what 
is to be expected , and it defines for 
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the opportunity whch in several instances is hue 
afforded of comparing w ith the finished w ork the 
studies made by the artist for hts own guidance 
in the perfecting of his intention These j rc- 
Iiminar) efforts unaffected by any anticipations of 
j ubhc criticism, and designed (Hirel) as aids to 
n 0 ht expression reveal the meamn„ of technical 
deuces which arc not always intelligible in the 
f n shed i cture They haw. especial aj proj rut- 
ness in such a record as th s which is intended 
(WficuAirfj to bnn B the artist and l is admirers 

S IR E. J 1 0 \ NTLR rK^, maintains the 
Mind) class c tra 
d lion luch has for 
many yean dominated 
him He has one large 
{tainting an enlargement, 
with ccrtim additions 
and variations, of his 
small composition 77 e 
famait ter, which was 
cdubted at Burlngton 
l louse a few seasons ago. 
flu. scene of the picture 
is la d ut the courtyard 
of a Roman villa, where, 
on a sem circular bench 
backed by jwllar* and 
marble walls, a number 
<f maijms in bright 
hued rtjl*s ate watching 
a companion, draped in 

coloured pate wla 
dancing on the marl 1c 
pavement m tic fore 
(.round of the { icture 
Hiroivh tic pillars in 
the background glimpios 
of a sunny garden 
wen Another elaborate 
work l y the I rrs dent is 
a [xirtra t of the Iluchcss 

tumi which the wore as 
Jane Viuoiir at the trail 
at I*cvt»iil ne House 
lh> contributions to 
provirwul evh b t oni 
dunn„ the pas! year in- 
clude t is l limit Strrune 
at the Kojal society of 
\rt>»U 5 arm ngham and 
at the Walker 
<*» btj laverjmol. 

B \*M SlIW can 
(lit 1 ; <Umio rank 
umj ll-c best tS cur 


younger artists o haw. ideas to express m paint 
His remarkable picture Lo ts Baulks which after 
bcm 0 exhibited at the Academy was bought*by the 
Corporation of Liverpool for tl eir permanent collet 
tton was one of the sensations of the art season of 
1897 , and certainly the quaint symbol sm nnd 
splendid colour of the canvas which he has since 
completed will gam for him even greater po{ ularity 
His faculty for telling a fanciful story pleasantly, 
and for embroidering it 1 uh a wealth of api ropnate 
detail IS del ghtfuffy shown m tins t<q resetltation of 
Truth nude yet unashamed in the hands of the 
social 1 hilistmes who blindfold and cloak her os* 
something shameless and disreputable All ll*v. 







Art m /SgS 

litLle incidents of the story arc thought out and arid the si ml*}! ten I f sure of Autumn Silling Cart 


expressed Kith rnGmee care Ih rb is delightful 
comedy in the expressions of the various person 
ages Mho are grouped together round their de- 
fenceless prisoner, and there is evidence of very 
Judicious consideration in the choice of accessories 
vthith add to the dratnat c meaning of the compo- 
sition, but the whole effect of the picture is lu'l of 
Spontaae ty, and is entirely free front atUiciahty or 
straining after eccentricity Hu other works Tie 
Q ten of Sf»i<fts a large vater-cot<?ur, and the Par 
Ira l o { fitly h, Da ighltr af J Pyie \ott, treated 
fn a decorative scheme of black red and gold that 
is evtraord narily brilliant, yet most attractive, are 
equally interesting foe their 'originality- and artistic 
intelligence 

W ILLI VU STOtT Or OLW1 W, who was 
prevented by illness from completing the 
pictures on wh th he was busy last spiin„ has this 
year two important canvases that show to advantage 
hs extremely individual v.ev. Tht Huffy l alley, 


hit o i i Granary floor art, typical examples of his] 
soundly decorative mill od and arc designed with 
that n i mule care for the accurate j being of details 
and for the distribution of colour, which is always 
a distinguishes,, featur-. of hs MOtk The frst 
jnctnre was tcccnt'y shown at the Corporation 
Gallery, Manchester and the latter at Liverpool 

E dwin abbey, \ra wm to 1 t* suit 

fascinated with the pictorial possibilities of 
Shakespeare* plays 1o the Vote of G/onrtsler 
ant the Inly Ann/ of lSq6,and the llamltl tif 
1897, he has added this spring Cordelia a rtag 
mfeent rendering of the scene where King Lear 
makes hu mad mi stake and prefers his two unnatural 
daughters lo tl c One who is really true in her aflec 
non and faitl ful in licr aJIcgb ice \t the moment 
chosen for the p cture 1 c has made the partition of 
his kingdom, and is leaving the and ence chamber 
while Cordelia addresses her words of warning and 
farewell to her s slers 
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W ILFRID BALL is keep ng most of his wort. 

in reserve for 3 one man show which 1$ 
lo be held next year in the galleries of the line 
Art Society He has, however finished one pic 
lure and shows a water-colour — Au/imns Clones 
— at the New Gaiter) A number Of h s drawings 
in the same med urn hate lately been exhib ted at 
Messrs Agnew*s gallery 

G P JXCOMB HOOD is not represented 
• in any of the exhibitions by work on a 
large scale. He has a portrait of 1 is father a 
very strong!) handled stud) by artificial 1 ght , 1 
hunting subject, remarks) !e for its suggestion of 


well This sprang he lias sent to the \ew Gallery 
some a ery soundly painted landscapes, the most 
important of w Inch is the serious and dlgn fied 
Tm/ Ram and S" inline, and has also available 
for the other exhibitions two more landscapes and 
some portraits that show his interesting techn cal 
method to great advantage One j icture, It ml 
5 v// is at the Glasgow Institute 

A OO" , R A , has returned in his p cture for 
• the Academy to the period when highway 
men plied their lrad L along our country roads llj 
shows a coach stand ng on a lonely common, with 
its fre ght of passengers grouped round the wounded 
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movement in the figures of the huntsmen crossing 
a ploughed field but treated with a curious sm 
pl city that at first s ght does not suggest the real 
power of the work and a couple of smaller 
■eanraser sic of wvW; goes to fie Veir-GsSety- 
His cootnbut ons to the provincial exhib lions in 
the autumn were 77 1 Little Sm rherd and a 
portrait at Liverpool A F01 tasi at B rrn ngham 
and A Peasant It onion of Modem Greece at Man 
Chester 


guard w ho has ineffectually resisted the demands 
of the robber A variety of emotions are expressed 
by the group and the characters of the ind viduals 
brought together are ingeniously d fferentiated In 
the Astnice the highwayman is seen making off 
with h s spoil The picture is altogether a contrast 
to the scene from die career of Napoleon which 
was Mr Gow s chief contribution to the last exhi 
b tion at Burlington House 


1 COUTTS MICH1E A R S A , alternates 
*“* * between landscapes and pertra is w th 
frequent digress ons into figure subjects He 
was seen to advantage last year both at the 
Academy and New Gallery and at the autumn 
exh b s on at the Waller Art C allery L verpool as 


R ALPH rEACOCK has been so much occu 
pied with black and wh le work that he has 
ready only one p dure of importance This ft a 
portia t of a pretty ch Id a pleasantly unco tven 
1 onal study pa nted with a great deal of vivacity 
and strength II s last Academy p cture appeared 
in the autumn exh Union at Birmingham 
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W GRAHAM ROBERTSON'S. most ambi 
« t n» peVvtte thw yeas » a Vngt portrait 
of Mr Aubrey Smith m the costume which he wore 
when playing the part of the Pule, in At 1 w« hie 
Jf, at the St James s Theatre Amone the smaller 


canvases which the artist has recently finished are a 
portray of Mrs JaftirtV CamjfbcM for the Sew 
Gallery, a landscape, and a small portrait of Mr 
Arthur Mehille, for the New English Art Club, of 
which he is a member , and a picture. The Ji ft 
Aecili/, for the spring 
exhibition of the Royal 
Society of British Artists 



He also showed in the 
autumn exhibition at 
the Mailer Art Calico, 
Liverpool, i i oh and 
Olnia, and 

Angth, a decoratixft 
panel painted for the 
Victoria Jubilee IIospi 
tal, Folkestone, and a 
portrait m the exhibition 
of the Society of Bor 
trait Tainters at the 
Grafton Gallery 

A/l ARCUS STONE. 
**» R A , in spite of 
many months of illness 
that prevented him front 
painting, has finished a 
picture for the Academy, 
a dainty composition in 
his usual attracme man 
ner It represents a 
pretty girl, seated in t 
comer of an old garden, 
waning for a lover who ts 
seen approaching The 
title, II rheme Foot lef*, 
gixes 'the cue to the 
story, *jind explains the 
expectant attitude of the 
maiden Overhanging 
trees and a peep of 
distant landscape male 
a pleasant setting for the 
figures As Mr Stone 
was represented last 
spring by a single study 
only of a girl's head Ins 
admirers will be gtad to 
find him once more e< 
hibiting a picture of 
some importance 

[UL1US OISSON 
showed at the Xnsti 
tutc of Oil Kumcr* 9 
brilliant picture of the 
sea. Tin Stnttd rant, % 
bay surrounded by high 
rocky drift, at the foot 





PORTRAIT OF MRS. PATRICK 
CAMPBELL BY W. GRAHAM 
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in the water and at the winter exhibition ol the 
Royal Society of British Artists a subject with the 
title \iglt ll /W» At Manchester he had in the 
autumn exhibition two important works T/ieColIrn 
SI we and The E rung lirerce at Liverpool one 
with the t tie A ghlf r//, and at Birmingham, The 
Mon mg Bret t Since then the chief pictures he 
has completed arc Sm Profit, which is somewhat 
sim hr tn character to Tie Sire n’ Pool and Tie 
Eu.il {^A! Sfonx He has not contnfutaf to tfue 
sj ciog show of the Royal Society of British Artists, 
of which body he is a member but he has sent his 
Won in g Bne i to the exhibition of the Glasgow 


W Q ORCH \RDSON, R A who is year b> 
» year deaot ng more of his time to por 
tta t pa titing touches what is perhaps the highest 
lex el to wh ch he has yet attained In th s branch 
of art practice in hi* great full length of the late 
Speaker of the House of Commons fechn call) 


this picture ts the most remarltable achievement of 
the year, and is approached only by another full 
length, by Mr Orchardson, of Mrs Pflllwi in a 
black dress, and seated in a red arm-chair A 
half length of M •» fmr/ax Rhotles, in a scheme of 
various si ades of warm grey . a small but cx 
quis tel y handled subject picture , and another 
vast portrait of Lord. Derby Which was completed 
last spring, I ui exhit tted at the Walker Art 
Gaffety, ijxvrpoof, in the autumn instead of 
at the \cadeny, make up the record Qf Mr 
Orchardson s work during the past twelve 
months 

H A OLIVIER, mbs vigorous allegorical 
• picture of Death in the shape of a fgure 
walking 1 1 nded by the bright sunshine, through a 
field of popp es combines rot ustness of dtsigif 
and handling with poetic imagination His crafts 
manship is demonstrated in a manner absolutely 
convincing and his originality of idea and manner 
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of interpretation are agreeably fresh and persuasive 
In his picture for the New (•-tilery, to which he is 
also send ngsome portraits his motive iskssgrmi 
and the atmosphere in which his subject is set is 
more fanciful and subtle At the W alker Gallery 
Lvverpool he showed his That t;hiless Clouet and 
riio <gl IJ it Drsftny from the New GatUry, and a 
portrait of the Rev Neuman Hall at Burning 
ham two smaller pictures four works in the winter 
exhibition of the Royal Society of British Artists, 
and one in the spring show of that Association 


CNRf CROW L \R\ has only oiepcture 
“ at the \cademy but this is larger than any 
which he has exhibited. Cot some while It has 
for subject James II at Let Jfoeper in May 1 (qt 
and illustrates an incident described in Dalryrnple s 
Memoirs, when the king witnessed the boarding 
of a trench sh p b> Bntish sailors, and was forced 
cten in the midst of despa r at his defeat, to ac 
knowledge the bravery of the nation which he had 
ceased to tule. Mr (_to*e contributed to the 
U alker Gallery Liverpool two pictures TkrG>t<\'s 
Re it and The Crow Boy 


j MACUHIRTER, RA, d tides his five 
vJ • pictures between the kcademy and the New 
Gallery sending four — 1 learning 1 eit LtAoHet A 
II eater Fenr\, and The Lake of Geneva — to the 
former show, and one — 77 e f nlle\ of Flowers M tr 
rrn— to the latter At the galleries of the Fine 
Art Society he recently showed a number of hts 
water colour landscapes, studies of subjects found 
in various parts of the world Two pictures by 
him were at I iverpool in the autumn and one at 
Manchester 


T C GOTCH S one picture for the Academy 
* • is called Tit .rf an fun ng It represents a 
young girl m a white drapery sitting on a bed, 
■looking at a vision of angels wbo are appearing 
to her in her chamber The colour scheme is 
delicate and well restraned, and the whole effect 
of the painting is gentle and free from strong con- 
trasts. Mr Gotch has also a large portrait group, 
Tht Chi Irrn e>J Mrs L Bmlniryer His 7//ir to' 
nff tht rfgrs and Jlfttgwi/f at wete at the \\ alter 
Gallery, I -iverpool and the latter is now at the 
Royal Glasgow Institute 
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C J C0LL1NGS an wist whose work Is com 
• paratively new to the fre juenters of London 
c\! ib Uons claims attention on account of tbe 
cunous ind vidua! ty of his tDLthod and the dis 
Imct or ginality of hs point of view He is 
emphat cally a pa nter who interests h mself in the 
decorative asj ect of Nature and aims at arrange 
ments of 1 ne and d str button of masses wh ch will 
give him valuable qualities of desgn lie carries 
the idea of decorative placing into h s treatment of 
colour as well and studies elaborately the balance 
of* his colour areas This consideration of ques- 
tions of pattern g ves to his pictures a character 
wh ch sets ll em to a very great extent apart from 
the bulk of modern ait product on Such work 
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has however a very real sign ficance for it is in 
many ways explanatory of a tendency which is 
making its influence strongly felt at the present 
time 


P LKC\ BUCkMAN continues in Uuttr tit 
Offs his watercolour stud es of the nude 
figure of which good examples — Arte ms and 
D 11 1 — have appeared in the latest show of the 
Loyal Water Colour Institute after being c\hi 
b ted in t! e autumn at Birm nghani In h s deco- 
rative panel t form ig he illustrates agreeably the 
applicat on of natural details and effects to the 
purposes of des gn 
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F C WLl-Y KOP1NSON, a member of the 
• Royal Society of llritish Artists, contributed 
to the a inter show of that association a poetic com 
position of flying figures with the title Sfiimg In 
his more recent figure j icturc — Chihlhoenl — he lias 
reverted to the decoratne realism by which be is 
best known, and in his early dawn landscape— 
To Pt shuts Are — lie gives another aspect of his 
capacity to obtain interesting results by the. choice 
of material lint is susceptible of fanciful arrange' 
me nt Ilu Cl at nf thi XJnv w as in lire autumn 
exhibuiun at the talker Gallery, Liverpool 

IOSLPH TARQUHARSON shows no sign 
J of abandoning the wintry effects with which 
he has built up lus reputation lioth his pic 
tures, it inlet m the WghlaniL and Fittung hfst, 
ire records of winter In Use first the mome is 
the bareness and chill bleakness of # wild moun 
tain side shrouded with snow, a solitude without 
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any living thing save a jnn of carrion crows hover- 
mg oicr a dead sheep , in the second there is more 
domestic interest, a plottghnm unhirnessmg h»* 
team m the dim light of a frost v evening, and ■ 
under a glowing sunstt sky, against which the 
tracery of the hire branches of the trees is relieved 

pOl l*f HUM UR, A RJk , has, in accord 
ante with a custom he has for some time 
obstrted, sent four lindscajes to the Academy 
His most impressive picture this yciris Changing 
Pashms, Ijith Pinch, a great grey cloud effect, low * 
toned and myMeriour, but ycl full of dramatic si* 
mficance Scarcely less important are Hanging 
Home lit pi acini and Ltllet/tin, Loch Dutch, whn.lt 
arc treated in the same manner as the CA'i«gi«S 
Pastures , but in a smaller picture, / net Ahh anil 
the l tills pf bhye, brilliant sunlight and gorgeous 
colour take the place of mist and deep tones of 
purple and grey To the Walker Art trailers), 
fjver]>ool, Mr Hunter 
sent in the autumn lus 
chief canvas from the list 
Academy, The Pool tn the 
ll'oott 

E dward jatrv 

makes no departure 
from lus usual hibit of 
painting pictures that in 
matter and mannet ate 
calculated to appeal to 
that Large section of the 
public which looks for a 
certain amount of scnU 
tnent in pictorial art His 
bongo/ the Shut, a Strug 
glmg sempstress in a garret 
pausing for an instant in 
Ivor work to look long 
of her narrow 
window, is exaclly the 
tj pe of can ns that attracts 
live sympathisers with 
beauty, poverty -stricken 
and in distress, and 
Daffodils, a pathetic 
maiden, worn and anxious, 
offetwig ftowees fos sale 
from a loaded basket, is 
another painted variation 
on the same theme He 
has also a portrait of Mrs 
Haller CulMl, in which 
he has been able to deal 
with a colour schroie 
gayer and more varied 
than wav possible in hvs 
studies of poverty The 

lady vi ears a fancy dress 
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of the \\ atteau pe od an arrangement of pa e 
p nk and grey wh ch is rel eved effect e y aga nst 
a landyape background treated n a scheme of 
grey green and bro vn 

J CLAYTON ADAMS has four landscapes 
whch represent d flerent seasons of the 
yea and hare been pa nted m various parts of the 
country The r t ties are He t er Oafs Spn g 
and The P er Dee He showed two p ctures at 
the Insttute of Painters n O Colours two at 
the Walker Gallery Lverpool one at the Royal 
Soc ety of Art sts B raungl am and one at the 
spjnmer exh b t on n the Queen s Park. Gallery 
Manchester 

E RNEST P \RTON S chef P cture is called 
IVhc S si e Met s Station a la ge 
stretch of country th d scant h Ms n shadow 
and a foreground brill antly lglted by the sun 
He has also a coded landscape n earl) mom ng 
Ight Tie Banks of tie tvo H s New Gal ery 
p ctu «s are Sot twit an even ng effect pa nted m 
Scotland and an autumn t right with a moon 
r s ng At the Inst tute of Pa nters n 0 1 Colours 
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he showed th ee p ctures and f ve n the provinces 
th ee of them at I ve pool and two at Manchester 
He has two By Q I II a ers and Ato g f/e i o 
n the Royal \V ater Colour Inst tute 

G EOROE \\ JOY after some two years oik 
has completed b s large p Cture Cl nst a / 
a L tie Cl d illustra ng the text Whosoever 
the efore shall humble h n self as th s little ch Id 
the same s greatest n the k ngdom of heaven 
It was pa n ed n the coun y at Swanage n Dor 
setsh re and has been earned th ough in the face 
of some sc ous d fficul es n the way of gett ng a 
su able model for the face of Christ The ch Id 
was pa nted from the a t sts son \t the Inst tute 
of Pa nters n 0 1 Colours Mr Joy exhib ted 
Ltsb a s Spa row A Den s and a sketch portra t 
of h s daughter and a p ctu e called Pate ee at 
the 11 alker Gallery L ve pool 

A/l OUAT LOUD VN has been tor some «hle 
* ’ * busy w th a large canvas deal ng w th the 
sto y of D ana and Endym on He has treated 
t n a decora ve fash on and w th cons derable 
s ength of colour The figures a e set n a tw 
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I ght landscape warmed w h the last rays of the 
sett ng sun bes de a river wh ch w nds away nto 
the d stance Endym on 1 cs asleep upon the 
ground and Diana half te led by m st and w h 
the moon te 1 ng as a halo behind her head hangs 
over h rn The effect a med at is one of mys enous 
sugges on of poetry wh ch S fane ful and exptev 
s ve and the artist has succeeded n gain ng the 
r ght kind of atmosphe e n h s work If s B I er 
fl es, whch was n the last Academy appeared in 
the autumn at the Walker Gallery L verpool 

M Oh FAT P LINDNER rarely fa Is to g eau 
n e es ng cha acter to h s pictures or to gain 
a certa u charm of techn tjue In the vo k he has 
done th s y ea he has a med at a part cultr de cacy 
of co our and a defin e]y decorative manner of 
d s ribut ng the facts of h s p ctures He has 
been paint ng atelyin Ho land and the landscapes 
he has b ought back f om the e have a gene al 
resetnb ance boh n effect and cho ce of \ ew Two 
of them are on a £u ly targe scale, b g breeey 
ske ches of flat marsh bes de a t dal r ver over 
which hang great w h te clouds A smal er subject 
of the same type The 11/ u Oo t Drde/t sat 


the New English Art Club and » 6 it » warr 
even ng study The Apprun h to Dordrecht and 
twil ght coast scene l/ter S to* St I 

the winter New Engl sh show 1 e had a sea p cci 
S set tiper To gh Meal er with a strongly pa nte 
sky and bes des as Wery 1 lie wa er colour t 
some boats at anchor on a Dutch r ver Tit Stun 
C/o l wh ch was at the New Gallery last year i 
now hanging n the Salon after appear ng dunn 
the au vimn in the exh b t on of the Royal Soc et 
of Art B rmingham and he showed also hi 
t go ous -S set o t e Sfo r — Cree nti Call aO' 
Chns ) rrf R y — 1/ erglo at the\\ alker Gallery 
L verpool and in the Munches er Corporal o: 
Gallery Tulg/I Cal and Cl ns cl rch Harbou 
— 4/ierglo He vas a contr butor too to lb 

Rid ey A t Club Exh b bon at the Graf on Gallery 

J L. P1CRERING was represented n tl . 

autumn at the ga lery of the Inst lute c 
Pain e « n O 1 Co ours, by an mportant p cturs 
Tie Keep Ho/v Isla <t acid two smaller ones 
Ha up o s fa heat and Co/ X is SI erf* g 
ha h II s more recent pantngs a rich low 
toned Study of a rocky h I s de o e grown w I 
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masses of trees and a brilliantly sunny coast sub 
ject full of 1 ght and colour, are excellent examples 
of his robust method and of his capacity for direct 
statement 

T BUYTON KNIGHT showed tiro north 
J ♦ countr) landscapes in the last Academ}, and 
four smaller canvases at the W inter Exhibition of 
the New English Art Club 'This year be has a 
large autumn subject, painted at his home at 
Chorley Mood Common, a study of atmosphere 
a nd low toned colour which deserves to be reckoned 
as one of his most characteristic productions His 
pictures at the spring New English show illustrate 


the same district, and are extremely pleasant u 
theiT subtlety of tone and brilliant luminosity 

G f IE \MPTOV, \ R d , has only one >m 
• portant piece of work forthe Academ), bu 
this m lery remarkable and unusual achieiement 
It is a memorial tablet treated with extraordinary 
originality and in a spuit of absolute uncomen- 
tion The design is fiee and vigorous, and yet 
well restrained by considerations of construction, 
and us sculpturesque quality has been gained with 
out any sacnfice of architectural requirements As 
a whole it is beautiful in proportion andtnehe 
relation of the parts one to another, and in 
detail and bit by bit tt bears tfie 
closest examination for it shows 
throughout that earnest care in the 
execution bf the minutest acces- 
sories which is the happiest Charac- 
teristic of Mr Frampcon s art Its 
special interest lies,’ however, in the 
fact that tt illustrates most success- 
fully his knowledge of the applic- 
ability of colour in the sculptor’s 
work Colour is indeed, a par- 
ticular feature of the memorial 
Bronaes of different shades, coloured 
stones and marbles and brill ant 
touches of enamel arc used with 
thorough discretion, and sud m the 
budding up of act effect that ts pec 
/ectly congruous and thoroughly 
complete The artist also shows a 
bust of Mr Passmore Eduards. 
Two examples of hts work are at 
the Glasgow Insutute — Charles 
Kttuf and Her Vo/e’ty 

T VDY BUTLER’S picture, On 
*— ' the it on vm o/ Tdlavtm, is a 
comparatively small illustration of 
that by play of war which gives her 
the best maienal for her work 
The scene she has presented is one 
full of pathetic interesr, the gather 
ing up the bodies of the killed on 
the day after the battle, and she has 
given to it all her customary elabo- 
ration and care for detail The 
foreground of the picture is occupied 
t> the groups of soldiers who arc 
busy with their sad (ask, and be- 
yond Is seen the Puke of Belling 
and his staff m the .act of 
saluting as »he body of a bugler is 
being earned past by two pnytes 
Lady Butler's famous picture. Tit 
Rdl Call, was lent by the Queen 
for exhibition last autumn at the 
ltalker Gallery, Lnerpook 




MEMOriAL TABLET BY 
Gi ORGE BRAMPTON A R.A 


BUST OI 1ASSMOPE EDUARDS ESQ 
B\ GFORGI FR^MTTON AHA 
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H S HIKE has returned in his picture, Fish portraits, of Miss Rica Coodalt, Mr Henry Blythe, 
N mg, to the study of the open sea from which and Mr Anderson Crtirhelt, help to make up the 
he ha* in the past gamed his bret results. There sum total of his years work Two Of his works, 
is a touch of sentiment in the attitudes and action The PI ntghman and the She/>herdess and J onug 
of the figures of the girl and the bojon the boat, hhmael t were at the It a Iker Gallery, Liverpool, in 
sufficient basis upon which to build up one of the autumn, The Head of the Family at Prayer and 
those little edifices of fancy which are dear to the Eton from the Royal Library, II uidsor Castle, at 
popular mind , but the real interest of the painting the Manchester Corporation Gallerj and The Lignl 
lies in the sivid realisation of sunlight and the oj the Rising Sun on the Pyramids of Chiseh, a 
clever management of colour The draughtsman finished study for a larger picture, appeared in the 
ship is sound, and the composition dislinctl) exhibition of ihe Rojal Society of \rtists, Bir 
• ingenious, and there is great sense of space mingha.rn 
secured by the repose of the work as a whole 

The only other thing that Mr Tuke has shown in IT ERMA V G HERKOUER’S work for this 
• London dunng the put twelvemonth was a small 1 1 year is confined entirely to portraits Of 
stud) of ships at anchor, which recently appeared these he has seven, Madame dr havano, Ijtfy 
in the exhibition of the RidJey \rt Club at the II a/rxmd, Sir II tUmm II ulrond. Dart, WP, Mr 
Grafton Galler) Millbank, 1/ P , Mr Charles Leyser, Mr Lionet 

Benson, The Duke of Porthnd 

F GOOD ALL, R A , hts for the Academy a 

• picture of the type th-u he has established *T* l! KEN’NTN'GTON' has made one of the 
is a kind of specialty The Cillel Cage, a girl in * • digressions from the paths of modem life 
a harem, living m the lap of luxury but sighing all realism into fanciful idealism, which are be 
the while for freedom, has all the qualities which coming more frequent m his practice His large 
he has accustomed bi> admirers to expect Three picture this year is a Duma surrounded by her 
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nymphs in a shaded grove In addition he has 
painted three portraits of Mrs Parker Lin* Mrs 
Trust and Alderman Rantauds He sent his 
large canvas, Tie Mot/er, from the last Academy, 
to the W alker Gallery , Ln erpool , Suiet Content 
and The Crystal to the Royal Society of Artists, 
Birmingham, and Memories to the Manchester 
Corporation Gallery At the Institute of Oil 
Painters he showed three canvases, Ceftal is ami 
Proens, Circe, and a smaller Duma and at the 
exhibition of the Society of Portrait Painters, por 
traits of Sir F V Dixon Hartlaud Bart , M P 
Lady Hartlamt, Mrs Fdajauies Fleming , and a 
portrait study 

C IV BARTLETT, an artist whose method is 
• unusually full of variety, has painted 
a picture this year which contrasts very 
definitely with the Romance of the Ganges, 
his ch ef contribution to the last Academy, 
and the one which he showed in the autumn 
at the Corporation Gallery , Manchester It 
is a scene fiotn Dutch life, a characteristic 
group set against a background of pictu- 
resque buildings on the bank of a small canal 
To the V. alker Gallery, Lav erpool, he sent 
The Doges Palace, Venice, and to the Oil 
Institute, Sunshine in Puarity and A Stud) 

At the Glasgow Institute he has A Picardy 
Pastoral, and T digit in Punch 

J S HILL was seen to very great advan 
• tage in the “ Landscape Exhibition ” at 
the Dudley Gallery in January His Low 
Tide, an expanse of marshy flats with pools 
left by the ebbing tide, II hdby Abbe), with 
the rum silhouetted against a light sVy, From 
He Sandiuch Road, a stretch or flat ground 
overhung with a stormy sky and A Caunfiy 
Road, 1 oris) ire were all shown there, and 
were, perhaps the hest of the group contn 
buted by the artist He had three other 
landscapes Goalhlnud Moor Beggars 
Bridge Glmsdate and 77 r High Strut, 
Clais I tie , at the Institute of Painters Ul Oil 
Colours and in the Royal Institute of 
Painters in 11 ater Colours he has two bnl 
liantly luminous and admirably handled 
studes of atmosphere Stmft Common and 
V«?r 1 armouth To the Walker Gallery, 
Liverpool he sent in the autumn A Cabbage 
Full and It hen the Tate if Lou to the 
Royal Society of Artists, Birmingham 


HERKOWER 
last year at 


R A wis 
the Royal 


Academy by portraits and by the fascinating 
badge designed by him for the adornment of 


1 residents of the Royal H ater Colour Society 
Since then he has pauued a very important 


work — The Guards Cheer — which illustrates vividly 
the enthusiasm of the Crimean veterans whtjwere 
grouped on Jubilee Day at the foot of the Guards 
Memorial , and has also completed a great array 
of portraits, the most notable of which is perhaps 
that of Herbert Spencer to be presented to the 
nation by admirers of the veteran philosopher 
Professor Herkomer’s remarkable study of General 
Booth was shown during the autumn in the exhi- 
bition of the Society of Portrait Painters at the 
Grafton Gallery and his large portrait of Sir 
Thomas Lipton at the Walker Gallery, Liverpool. 

T AUSTEN BROWN, A.RSA-, is both a 
■ fine colourist and a powerful executant, 
and by no means inclined to limit himself to any 





THE SCANDALMONGER 
FROM A PAINTING BY 
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one class of subject The 
contrast between h s large 
pantng or a bshop at 
the head of a process on 
of white robed ma dens 
bless ng the sea f on the 
quay of a stna l Bn tany 
seaport and the serous 
real sm of h s Grtt Fan 
Ftrty is very marked 
Both are full of ab hey 
and the v d bn bancy 
of the first p dure retails 
h s si 1 as a colourist as 
dee s vely as the depth 
and r cl ness of the second 
show hs mastery in the 
management of low tones 
\t the Royal \\ ater 
Colour In t tu e his coast 
subject Mv tht 1} t Sra 
was notable as a ra e 
instance of techn cal 
cou age To the \V alker 
Gallery L •crpocl he sent 
th ce j ctutes h s 1/ oi 
F $f ^'f om the \cadcmy 
Cal rs, i ll S Cr> t r 
He has also some wo ks at 
the Pa s Salon 


.O C fXHR has p o 
fa. duced th s year 
two works wh ch show 
qu echaractens cally his 
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strong feeling for arrangement of lines and masses 
The larger of the two, a group of St George an t the 
Rescue l Maiden, is his Modern) w ork , the smaller, 
a graceful nude called The Spirit of the il a; es, is 
not at present intended for exhibition He lias 
also completed during the fast year a remarkable 
senes of four coloured plaster panels for the new 
County Hall at Wakefield, each twenty seven feet 
long and crowded with figures The subjects of 
these panels are Margaret of Anjou entrusting her 
Son to the Robbers, The Dottle of II atr/irll , The 
Crowning of lhnry Vtl on Bosuorih Field, and The 
Procession of Henry flf amt Elisabeth of 1 ork 
through the Town of If airfield The gay mednrval 
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costumes of the figures, and the glittering armour 
of the mounted men, make the whole effect of the 
compositions animated and attractive At the 
Malker Gallery, Liverpool, Mr. lehr show ctf his 
Indication to the Goddess of Lea r, a life Sire figure 
of a nude Egyptian woman, which was seen in the 
last Academy. 

F RANK DICKSEE, R.A , IS content to show 
one picture only at the Academy , a Florentine 
subject to which he has given the titled Courtship. 
A beautiful maiden, with copper red hair contrast 
ing strongly w ith her robes of white brocade, sits, 
holding a pink fan, while at her feet kneels a dark* 
complcxioned lover, who offers her a 
small statuette of Cupid, winged but 
hound, symbolical of the condition 
of the lover himself The picture is 
not so much dramatic in motive as 
intended to provide opporttiqmes for 
showing the artist's capacity to gain 
sumptuousness of effect and gorgeous 
elaboration of details and accessories. 
Mr picksee's Aran was at the Man. 
Chester Corporation Cillery in the 
autumn 

A lered tarsons, ARA, 

shows at the Academy a large 
landscape, The Mooters, a huge stretch 
of distance seen from the high ground 
in the neighbourhood of the Wye 
Valle) The time of year chosen is in 
the earl) autumn when the leaves are 
still thick on the frees, but the over 
powering greenness of summer has 
given place to warmer lints of yellow 
and brown 1 he btilhancy of the sun 
is veiled by masses of clouds through 
which rays of light stnke here and 
there on the landscape and give 
vivacity and v-uiety to the atmo- 
spheric effect , in the foreground of 
the picture a group of labourers are 
at work stripping some fallen trees. 
A smaller picture, The Kerpeds Cottage, 
was painted in the same district and 
in the same season of the year it 
depends for its effectiveness upon the 
contrast between brilliant colour and 
deep tones in the foreground, and 
the pearly greys of a dim distance half 
veiled in mist A third work, a per 
spective of a garden path bordered 
on either side with masses of crimson, 
white, and yellow flowers showing in 
all their gorgeous colouring under the 
ng light of the early summer sun, is< 
remarkable for us vigour of treatment 
and its patience of elaboration Two 
foreign landscapes, A Sivoy Garden 




ST GEORGE AND THE 
RESCUED MAIDEN 
H C FEHR 
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— Tressene, Atx Its B »ns and C/emn/i < 1 foil met 
ot Tns-etrt Aik les-Bmn*, represent Mr raisons 
it the Royal Institute of M ater Colour Painters , 
and he exhibited h s large twil ght picture, The Si tr 
llml irrfi Ihe SI rpheni Fold ax the Manchester Cor 
potation Gallery and a water colon t, Japanese Ins 
i» a II ej Ind^e Carden , at the Mailer Gallery, 
hi' erpool 

F RUvK BR\NG\U Vhxs sent his chief pic 
ture to the ^aton, following what has of late 
years become his usual custom, but he has 
reserved for the Academy another canvas The 
Golden Horn which shows very completely the 
qualities ot his robust method It is a study of 
deep colour of dark transparent blue 3rd glowing 
orange brown, a magnificently fearless assertion of 
convictions about colour statement and technical 


expression which are based upon sincere attention 
to decorative essentials But in gaming this 
quality of design, Mr Brangvyn bis not Iqst the 
spirit of nature The Gplleii Hor/i is full of fine 
effect of air and of atmospheric suggestion It 
is hreerv, animated and 'live, not a merely formal 
record of obvious facts — the work of an artist who 
sees things in his own way and has the courage to 
declare his beliefs openly and sincerely It lias a 
refreshing aspect of certainty and decision, and it 
is convincing especially because he has himself 
made up his mind 

W E L&CKHART, RSA, has been prq- 
• vented by illness from completing bis 
usual number of pictures as during the greater, 
part of 1S97 life was incapacitated from work by a 
severe attack of influenza Since his recovery he 
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has, however, painted a three-quarter length por which enjoys the privilege of ranking as a Royal 
trait of Tie Rghl Hon Arthur Balfour, VP, burgh and confers upon il, Provost the title of 
which is to be presented by Mr Cameron Corbett, A ice Admiral of the Firth of Forth The por 
the senior Member for Glasgow, to the hew Art trait of Mr Bilfour was shown in the Corporation 
Gallery in that city , and he has completed a Gallery, Manchester, and is now at the Koyal 
cabinet portrait of Mr Glad*tonr, which was com Scottish Academy Exhibition 
meoced some years ago, when Mr Ixickhart was 

engaged upon his picture of the Jubilee ceremony A RTHUR MELA ILLE, A R-S-A , is exhibit- 
in \\ esttmnstei Abbey a commission from the t\ ing a large portrait of Mrs Graham Roherl- 

Queen Besides these Mr Lockhart has por- son at the New Gallery, a canvas which is in every 

traits of Samuel Smith Esq V P , the Member way an adequate illustration of both the theory 
for Flintshire Mr an i Mrs Robert Girt, of and practice of his art It is amazingly brilliant 
Paisley and of Mr S loot-, the chairman of the and direct as a technical aehievement,and is painted* 
Dutch Guh. He is showing at the Royal Water with a decree of certainty that is calculated to 
Colour docietj a large figure subject, A Clurrh surprise the many people who accept as a matter 
Lottery it Spain, painted under an effect of lamp of course the empt) handling and meaningless* 

light , two small landscapes, and a new oF a brushwork which characterise so much of modem 

quaint old fashioned fishing village in Scotland picture-painting In colour, too, it is unusually 

apart from the conven 
Iional arrangements 
which fill our etbibt 
:10ns. It is chiefly an 
Cvercise in black and 
white, ranging from the 
palest silver greys to 
absolute black, but it is 
lighted and relieved by 
touches of bright green 
and of pale rosy pink 
and warm brown , so 
that it is not only with 
out monotony, but pre 
sents a certain quality 
of iridescence which is 
full of subtle charm 
The portrait of r C 
Sebus Esq, which Mr 
Melville is not exhibiting 
is on a smaller scale quite 
as masterly, full of cha 
racier, and set upon the 
canvas wuh a sturdy 
vu,Our which is quite 
appropriate to the sub- 
ject. The most import 
ant of the artist s contn 
buttons to the exhibition 
of the Royal Mater 
Colour Society is a study 
of A Cat me IXiHaitg C ret, 
a drawing which is in 
its way quite as power 
ful as cither of ihe oil 
portraits Mr Melville 
showed in the exhibition 
of the Society of Portrait 
Painters a full length 
portrait of a lady, under 
the title of Opal 




Grey, at the Corporation 
Gallery, Manchester, two 
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G ERALD MOIRA in his quaintly 
fanciful Love's Orisons t shows 
that, in spite of the demands upon 
his time made by decorative work, he 
has no intention of abandoning ptc 
ture-paintmg This composition a 
tried i-cval maiden kneeling m her 
chamber before the warlike trapp ngs 
of her absent Iov er.is full of poetic spirit 
expressed daintily and jet with de 
cision The II ooin g of Ena is a charac 
[eristic example of the coloured plaster 
decoration which Mr Moira, in col 
laboratian with Mr T Lynn Jenkins 
has done much to make popular * 

A rthur hacker, ari, 

seems jear bj year to dev ote 
himself to portrait painting more as- 
siduously Hijfecord this year shows 
four examples of this class of art 
practice, and only one picture a small 
landscape mill a girl in a white dress 
seated on a bench in the foreground 
The portraits are of Mrs Samuel Batter, 
Mrs M B imr At tennan St liner, ex 
Minor of Eastbourne, and Mr Jlrrbrrt 
Marshall rr Mayor of Leicester To 
the autumn exhibition at the Walker 
Art Gallery, Liverpool, Mr Hacker 
sent his Sea Maiden, and to the kojal 
•society of ArtisU ai rirmm 0 ham his 


drawings, f Moorish Pn cession anil The Alhambra imagmativ c compos Wow An t there <-a$ a great Cry 


and at the Walker Gallery Liverpool twodrawings in Egy/S both of which pictures were in the 1897 
A S/iaiusli Lantvafe and Tie Butt Figll and a Academy \ group Junes ant Lae Sons 1/ II 


portra t in oils 


Cmujnnt St rug 90/ irl oj Cisllenn/t was his only 


LOVES ORISONS 
I ROM \ PAINTING 

n\ GrrALD moira 








-THE HARBOUR BAR" 
BY \V. L» WYLL1E, A.R.A. 
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contr bu on to the c»! b on of il '■tc) of 
I orlra t 1 a nt rs at the C rafio ( II rj 

W L. \WLUE \ R- \ fnds excctl nt 
• m naMor merest n„ j antes tYisyerr 
n he mo ements or tl e treat stcan ers wh eh 
ha e cplaccd the mo c graceful sa ling sh pi that 
were the del ght of th last genera o t of pa nters 
He has a targe ran as showing the battiest p 
< th at the {.ales of the dock at Chatham 
f rthly am -cd after launch ng an tnt res ng re 
| resentat on of the bustle and s r of a crowded 
t « awi three other pictures the Luton lnet 
I nun n th s olcnt pass n„ Calthot Castle The 
llaebmt IX a breciy subject » th wa cs break ng 
on a sandbank and *mall craft rtinn ng before the 
w ttd and The I e/Autu a square ngg -d yacht on 
a w nd> daj Mr 11 )lt e showed recently at 
Messrs. Dowdcswcll s Gallery a cons dcrable coJ 
I eel on of draw ngs of h s fivountc sal jeets, and 
a P ctnre Th* tl n tug Medan at the Walker 
Galich) Liverpool 

B ERTR^f PRItSTM \N tsam mberofthe 
New E0 o l th \rl Club, and gene ally tends 

44 



ll ere o tits wl 1 ra k as tjpcall) com] I t 
examj les of a t ll at r ser ous and ( ec fron car 1 
less comi rom st. lit »o ks ns sj nt of ra he 
solemn sent n ent and I s p ctures are p cho 
generally r> a somewhat u nor key One of tl 
br gh est ntcr| rctat ons or Nature that he ha 
shown for some t me past appea ed in the w nit 
New Ln„lsh show a 1 tie hndsopi Lnt r It. 
Cl tstnwfs. lie had three other p ctures ther 
wheh were scarce!) less successful In the pn 
sc a show he has two \cty strongly handled lane 
scapes et Hot IX *• and -flu tsh n C no! Lot 
tow tone a d rich n colour a fasc tvat n„ 1 1 1 
pastoral C t’tumi a g rl in a meadow 1 ad ng 
wh to calf and a n js e-nous da k inter or w h 
shepherd lad doctonng som shcej He has a Is 
several larger p ctures at other exh b t on*, at th 
New Callery and the Internal onal Lxb b on 
and he showed at the Walker Callery Livetyoo 
an mportant work The 1 / .-IT nl and two smallc 
ones. The Cluse of the D>} and el 1/ It fron It 
ie * 

R OrERT NO RLE \Rfc\ las pun e 
recently two p ctures of some sire a lane 
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scape and a figure subject The landscape is from 
a subject found by the artist in the immediate 
neighbourhood of his home at Rast Linton in 
Haddingtonshire an effect of sunshine and shadow 
passing over meadows by a mer The picture 
was painted on tie spot out in the open in 
accordan e with the creed to which Mr Noble 
Subscribes, that it is only by direct work, from 
nature that real truth and exactness of effect can 
be obtained Su.ee/fi/ae, the fi B ur t subject, is an 
interior with a girl in an old fashioned costume 
arranging masses of the Bower from which the 
' title is taken The whole thing is an exercise m 
blue and purple in wh ch the blue dress gives the 
keynote In the losbiiitl of Oil Painters Mr 
' Noble showed two small 


et 


only survivor of tras^clWit 'arrivxfig in i££'L.. 
stage of exhaustion at the>ates of. Jel&fafcad Mr 
\\ ollen s picture is to be permanently hung m the 
officers mess of the 44 th now the 1st Esses 
Regiment Jfe was represented at the Institute 
of f a inter 3 in Oil Colours by the T1 e h nt htlnu. 
Di i^oons at T uriim 1794 and by iWmrrt 
Rtuisav at Faentts Onoro at the Walker Gallery, 
Liverpool , and he has a drawing Idle Moment, in 
ihe Koyal Jnsiilutc of Water Colour Painters, of 
which society he is a member * 


A LE\ \M»LR KOCHI , A R SA , shows the 
greater part of his year’s work at the Royal 
Scottish \cadcmy He has there a half length 


pictures, tfeadon laud and 
A Idtuk o' Sunshine, and 
a larger one. The Han est 
Moon, a very well handled 
study m tones of grey 

W tl \\ OLLEN, one 
• of out few painters 
of battle jucturcs, has just 
finished an important 
canvas, The Las! Slant 
of He 44 th an incident 
tn the disastrous retreat 
from Cabul in 1841 
The subject is both gnm 
and fiathctic— the last 
struggle of a band of 
twenty survnors who find 
themselves without a 
sinje cartridge left, 
famine stricken, and 
cxluusied by six days 
cvjtosurc and hard f ght 
u\g face to face w-uh a 
horde of two thousand 
Afghans Ihete is no 
possibility of relief, no 
chance even of effective 
resistance but there is 
■nr illuugiV oi r iUiTtinilc 
and the knot of heroes 
stand j rejiarcd to die 
The grimness of the 
surrounding* and the 
bleak, snow -clad land 
Vcajx;, give JXJ nt to the 
story and add a touch of 
further horror to the 
tragedy, the last sia p e of 
which was shown in the 
p cturc The htmnant / 
an Army pa nted some 
year* a p o by L»d> 
Itutlcr who showed 
Surgeon Brydon, the 



4S 



Vu gnnt and ano her o 1 1 cture Ptggy has gone 
lo ll c la nrg c \rt ( allcry 1 ittsl urg, l_i S A 
where l w l t rna n as a permanent add t on to 
Ibe co -eh n nh cb i bent brought together in 
that nst ution 

CM ll Mil SIR'S work tons sts mil ely or 
a landscape Its largest p cturc E ™ "g 
Htmmijvft »Ui» is not Le ng cxl l>ted nor 
i» another tnyv rtant work ft' VJI / on/ |>a ted 
as ll«'tt B hlonofvlhc Osise He 1 as a* the Royal 
<: ocret) of 1 ns sh An «t two landscapes / k ng* 
>“S in /VrAn* a * nd> effect <lh d slant blue 
h t » and Houghton Lath Pool a ttudy of early 
morn n„ t ght and he has also recently com] lettd 
a Uwjtape lMl, n d u» the gaum Utacvs 
"arrljBi and ItotcbeKcr and a \\a,benw ck 


M RS ADR 1 \N ST Okl-S makes aliat is to 
some extent a near departure in her frf i. 1 
it J \tcvt ttr for si c almost entirely set* as do tl e 
formal ly of dts git and arrangement *rfi cf has 
d st ngmshcrl her p cturcs during recent jean and 
strives after a cons dcnUc d -gree of real sm Tl ere 
is no I ttk d ty of 1 nc in the compos t o 1 of tl e 
group and there 14 a real f -tl n„ for qu cl sent 
mem in depose 3 dacto of tlefgures ^1«. 
haj ga ned her clTeet * thout exaggerat on or 
theatrical gesluie and the act on of both rt 
knight and the lady is appropriately gentle and 
jet fully explanatory Tl e manner in »1 ch th(i 
background i« managed 11 'cry mil judged for 
it is detailed enough for the purposes of ll c 
jr.c'.oral scheme and yes rcticei 1 and »n r g! t 
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A Dkl VN iiTOk.CS with his habitual incli lation 
to constantly vary the manner of h s art ex 
pression has finished two pictures which are very 
d fierenr in character One is a landscape to the 
Tyrol which is broad in style and large in treat 
ment the other is a curious solemn representation 
of a kn e ht in armour kneel ng before a crucifix in 
a dark p ne wood a composition full of mastery 
and di 0 nifed suggestion He had two canvases 
in the Inst tute of Pa nters in Oil Colours, 0» a 
H II It and A S t m ut Mom g i > I tmet and 
his Unlrvldc i Pinks and 1 lou ilatH Vist appeared 
m the Mailer Gallery Liverpool and the Corpora 
lion Gallery Manchester respectively 


H I P£GR \M 1 Ice the majority of 01 
« younger sculptors, has given the greater 
part of his time to decorative work III? chief 
product on this year is one that lias been for some 
while in progress a greit bronze candelabrum 
one of a pur that will stand on either side of the 
H gh Altar of St Paul s Cathedral This bronze 
is more than fifteen feet high with a triangular 
base live and a half feet wide and the six branches 
for I ghts s[ ring from a rose supported by three- 
archangels. Tl c subjects illustrated m the details 
of the candelabrum are taken from the story of the 
Creation Mr Tegram has also f nished a silver 
statuette of tl e Queen standing on a base emble 
matical of the sea with 
figures of mermen There 
is fettering on the sub- 
base wh ch is jianelled 
with lapis-lazuli set in the 
silver, and the plinth is 
of onyx This statuette 
is intended for the mess 
table of the Bodyguard 
of Cenileman-at Urns at 
St James* lalace A 
third work is a bronze 
relief portrait of Milhrmf 
Dnughttr oj Hark Fal tr, 
Esq 

W H k T1TC0MB 
• is an art st who 
seems to fnd a keen 
pleasure in surpr sing 
every one that takes an 
interest in Ins career It 
u not so long ago that 
he madi, a success with 
a picture of a congrega 
t on of fishermen in a 
pnnnt ve village convcn 
tide Last y ear his chief 
contributions to the 
Academy were a couple 
of vivid impressions of 
the stir and tunroil of a 
great engineering works 
representations of Ttu 
Desstn er Process of Mot 
•ig“b Wi, anh~Jit 2>Yrni/i 
Hamit rr and this spring 
he shows one of the best 
stud es of the open a r 
that is to be found in 
the latest eshib uon of 
the Royal Society of 
British Artists, and sends 
to the New Gallery a 
graceful illustration of 
the dassic legend of 
Curt and the Pigs Thu 





••THE CROSS IN THE FOREST” 
BY ADRIAN STOKES 
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mpl es a wid h of ran r e that s cerlainl> ' er T “ n 
usual for t must be noted that 1 s tec' 10 ™ " 

s equal to all the demands m3de upon * 3 ™ “ a * 
he ha dies th s cunoua vanetj of iti3 lcrial * ,h 



all round success In add t on to the above 
has completed J bit Dm at S> 1 t represent • 
a gro p of fishermen saunterm 0 along the quaj 
the s do of wh ch he the r boats decorated 
flags and A Van tt>s S 4 y School wl 
si ows the interior of a wh tewashed cha[ 
w th an old salt teach ng a row of f sher ch 
dren Mr T tcorabalso contnl uted p ctures 
the Manchester and B m ngham autun n e 
hbtons 

A LTRER RKUR\ has been hus) durtng t 
jearw I decori le work tn bron e a: 
terra-cotta. H s chfet produa on s one of fc 
colossal female figures wh ch are to be used 
electnclght standards n an open space at Eee< 
11 s marble rel ef an emoral to the litc M 
Mojes, is not be ng t\h b ted as it has go 
d ect from h s stud o to its dest na on 
Aus ral a ^oroc portra t busts, 1 owe -cr i 
a a table ties des the colossal figure to represc 
h m in London th s season \ bronze s u 
for The A gt of innocence and a rcpl ca of 1 
Cnsehfa. w» ai.ihe.tj .alker. Calf err, La. vt#* 


S MELTON FISHERY worts arc roos 
• portra Is among them be ng a I leness 
Mr Hamson as the Comte de Candalle ll 
part he plajed n The Marriage of Con Vi 
ence * He has also painted Mr Joseph Ta 
quhareon the artist H s only subject p clu 
s one of a girl s tun., on a sofa read ng a sto 
to a small chid In the Inst tu cof O I Pa nte 
he showed two canvases — an £t 4c and a th t 
quarter length f gure of a young gul and 1 



ELECTRIC LIGHT STANDARD 
]1Y ALFRLD DRURY 
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had also two pictures — Connate- cent and A Poem subject a semi nude nymph lying leaf-crowned, 

, — at t v e Walter Caller), Ln erpool , A I enettnn under overhanging branches \t the f New 
Term-, i and A Chtliretfs Finite at the Man Gallery Mr Draper has a small canvas Tie 
Chester Corporation Caller) , and one, The Cirri I trim, 3 nude girl tied to a rock, with the sea at 
rit sell FIoumt Waite*, at the Koyat Societ) of her feet He showed last autumn his Fount 
Artists Birmingham ' Sfn'e and a portrait at the Waller Gallery, Liver- 

pool , Cah pen's Isle at the Manchester Corporation 

H I DRAPER'S Lament Jor leant « is hie Gallery , and Qm sent on s'tn ton! les roses at the 
♦ all the pictures be has produced since his Royal bociety of Artists, Birmincham 
first great success, a thorough!) earnest effort to 

master intricacies ©f composition and problems of \Kf LOfJSD ML has five canvases, alt of which 
execution The dead bod) of the ambitious youth V\ • illustrate Aeneiian subjects Three of t 
who has fallen on a rock in a sunlit bay, has been them — A tj niter’s Tale, a cottage inteitor vnth a 
found by some sea njmphs, who are bewailing peasant enteit-uning with stones two children who 
his fate Great use is made in the composition have settled themselves before the Urge open t 
of the grey and purple wings which form a back hearth , A Bit of Torerlh and The Vegetal le Bool 
ground to the bod) as it lies on the rod., and their calling at the door of a house overlooking a canal 
darker tones contrast effective!) with the brilliant — are at the New Gallery The others are A Pent 
blue of the sea and the orange light on the cliffs turn CauefyorA, with figures grouped about a well, 
beyond \ smaller picture. Autumn, is ananced and Going to the pmersswn, a woman leading a 
on a similar tone scheme, with a shadowed fore- child over a bridge from which is seen a vista of 
ground and a brightly lighted distance , it has for the canal with the Doge s Palace and the Bridge of 

Sighs. Mr Lcgsdail 
showed lus Bronze 
l lane* of SI Wart's at 
the Corporation Gal 
Iet>, Manchester, in the 
autumn , his Vina 
(from the Sentimental 
Jon met) at tie ft alter 
Caller), I rverfoo! , and 
his Belnni firm the 
IjTgnnes at the I ovat 
Society of Aitists, L r 

W H M \RGET- 
• SON has 
painted this )car three 
pictures, all out-of-door 
'ul jir-s slLiJit d and lo 
a great extent compu ted 
in die open I he f ist 
is called fa ties of S met, 
a decorative scheme of 
gre)*. a girl on the sea 
shore, sealed and piling 
n t> a heap of sand five 
'fond, 7V r Bne/onfat 
Share, represents a girl 
Handing, leaning on i 
staff, on the beach or a 
quut Lav refund her 
1* a sloping cliff ^lad 
with vegetation, and an 
expanse of down The 
third, Ihs // 1 Ihjr, u«a 
costume picture — a rill- 




age street with figures.m 
the dress of the begin- 
ning of this century 




LAMENT FOR ICARUS 
FROM A PAINTING 
HERBERT J DRAPER 
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mlvi X ON t HE THRESHOLD OK Tiir cm * 

My SOLOMON J SOLOMON A.X A 


OOLOMON J SOLOMON, AH A , Las aban 
O cloned his favourite motives from classic his 
lory to paint a very modem historical fact tie 
has tal.cn as his subject the scene outside the Law 
Courts on Jubilee Hay before the arrival of the 
Loyal procession and has shown the Lord Mayor 
and his attendants waiting to receive the Queen 
and to escort her through the City The colour 
effect of the group ■» amaamgly strong, and the 
glitter and bnlbancy of the gathering of ga ly 
dressed off eials has 1 een very well rendered The 
lord Mayor wrapped in a red cloak which half 
covers h s gorgeous costume s is on a great black 
horse in the middle of the picture with the Mace 
lx.arr.rs at his side and the rest of his official body 
guard about him beyond is seen a gbmp c of 
the crowded street decorated with festoons of 
flowers and hung with flags, and l ghted hete and 
there by gleam* of sunlight The animation of the 
scene is admiral ly suggested and the picture is 
thoroughly successful as a record ofa great occasion 
Mr Solomon has completed a very happy portrait 
of the late Lord Mayor in his official costume, an 
agreeable representation of a distinguished man , 
and he has besides an excellent likeness of Mrs 
56 


Solomon, md some other portraits. Early in the 
summer of tS()? he finished the panel which he 
was commissioned by Sn Samuel Montiguc to 
paint for the Royal Exchange, and tins his since 
been put into position It illustrates the historical 
1 undent, Charhs I i/eiuam/i ig lie Ftxe Member, at 
Cm! 1/ alt 

W DEVD\ SU1LERS two pictures painted 
• since last May are The 1 mn\ mid tltOhi 
and A Little Mortgage The f rst is a scene tn in 
old country house, a family group at dinner 
The squ re and his daughter are entertaining hi! 
brother and nephew The meal is nearly finished, 
and the attention of the party is centred on tht 
girl who is decanting a bottle of old port, watched 
critically by the older men The nephew, how 




“ON THE THRESHOLD OF THE! 
CITY. JUNE 22, 1 8 07 -" BY 
SOLOMON J. SOLOMON, A.R.A. 
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ever, ts evidently more concerned with the girl 
than the wine, and looks at her with i lovers 
eyes Beyond the f gures is a large square bay 
window looking out on a lawn shaded by a huge 
mulberry -tree glorious in autumn tints The second 
picture depicts an interview between an old lawyer 
and a young sporting spendthrift who has come 
to raise money on some of bis title deeds The 
old man sits among heaped op papers at bis 
desk, over which the youth is leaning evidently 
trying to persuade h m to grant the necessary 

M RS STANHOPE FORBES has many claims 
to be considered one of the most able of 
our feminine painters of pictures She has real 
originality, an admirable command over technical 
details, and a certain quaintness of fancy which is 
as attractive as it is unusual Both her pictures 
this y ear are remarkable The Imogen is a tenderly 
conceived and delicately treated illustration of the 
story, which relates how the maiden was found by 
her brothers in a cave, and was by them thought 


to be dead They are shown, under this misj 
apprehension scattering flowers over her as she 
lies unconscious H>p-e>' m\. Thumb guicfmg his 
brothers through the wood « the subject of the 
second canvas, which is as notable for the design 
and painting of the landscape background as it i! 
for the grace and daintiness of the childish figures 
The power of the whole work is unquestionable, 
and us meaning is delightfully explained Mrs 
Forbes showed her Drtam Princess at the ttalkei 
Gallery, Liverpool 

J AMES SANT, R A., shows at the Academy a 
halflength portrait of Colonel Mount Batten , 
in the uniform of his regiment , a pretty study oj 
a joung child, The Son of J Cron! all Chapman, 
Esq a head of Jute, daughter of Spencer H 
Gallon Esq , and a profile portrait of Elsie, 
daughter of the Baron Deichmann Mr Sant has 
also painted several landscape studies which he is 
not exhibiting He sent two portraits to the 
W alker Gallery, Liverpool, and A Song of Liberty 
to the Royal Society of Artists, Birmingham 




HOI O M\ THUMB B'V 
MRS STANHOIE TORBES 
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tv n 7 fe jn lure *»« 
amon,, ihr m-t>f len ari, 
a! V i>f the prevet 
wav n. an 1 w -t' ly 
l ,'i "t the lot Ifa’ . 
Ikum if m.r Un 'so,*- 
w’i « l ft • x 
Clunk It Jr<« root 

I* imotl'i a lr>* f iciUf 

i< « «, •.'<£* 

n 'liir, lint l* li i,J t 
at »l ein»iani''n;; 
nunni-f llw »» In ic 
much charm t>f contrail 
an 1 variety, n |be of-j»«i 
ii .oriofl'wwanfleo'-iur 
in the / >r-vrc< rj In llx* 
j»t\V \u«M nh S t! 
the {ate »ly, ag» nt 
nhi'h the pre* nan of 
the ruinctf efu«fv in 
the mi.l ‘ c distant e 11 

Tr lined ant t’leit U 

throii.Snut err rj til. 
dcive pf tl e artut a «J 1 
fret cn in the ae’rtnan 
of what 1* cswntul fw 
tie pfoi'er coiiph-ton 
of hi dn gn He lai 
two imilm »l»ts a 
I'M!? gtade m the 
I ornt of I onia ncl I ao 
•nif a sunny \al cv with a 
w in 1 ng s'rcaoi, pa ttted 


E \ V. \Tl HUIU 
• U\ lias not 
often snij«w«.J the {it 
lure winch ■* ihe chit I of 
those ht has flvaihrth 
Hmuar His tfxr/iw/ 
K«l is one o< Or 
strongest out! roast at (c 
canvases he lui ever 
painted and is admirable 
both m colour ami in 
realisation of the effect of 
sunlight The great e\ 
pause of flat distance 
overhung by a sky that is 
drawn and composed with 
infnte skill is expressed 
with consumtmte cltarm 
and the colour brilliant 
y« well restrained and 
tree from exaggeration 
is thoroughly n^ht in 




•• A POOL AJIONG THE HILLS." BY 
E. A. WATERLOW, A.R A., P.RAV.S. 





' P0LL1CC VLRSO 
nv r M SKU’WOIUlt 
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in the same district His chief drawing for the 
.Royal Water-Colour Society , the first he has con 
anbufed since his election as President, is a 
■delicate study of sunlight, a landscape drawn 
•with particular elegance and composed with grace 
and charm of line. In the " Landscape Exhibi 
tion ’ at the Dudley Gallery he showed a very 
complete group of works a large twilight beach 
subject with fishermen. Launching the Salmon 
Boat, and fifteen other landscapes in various 
parts of Lngland and France To the winter 
exhibition of the Royal tt ater Colour Society he 
sent four drawings So/’lcy Church, I lamps! ire 
The Boa I lo the Ferry , The tillage Green and 
Market Du, Crail, MB and to the 'talker 
•Gallery, I iverpoot, Summer Eloitrs, a bright 
landscape which was one of the four that he had 
at the last Academy 

F m vrk.ii am swr 

. WORTH makes 


study of a pretty profile, a girl in classic draperies 
entitled Kubna At Liverpool he exhibited his 
Academy picture, For the kaif/t a Christian wait 
mg at the arena gate which is to admit her to 
martyrdom , and a larger canvas, Salome, standing 
with the head of John the Baptist beside her, and 
a ne'To executioner waiting in the background 
and at the Royal Society of Artists, Birmingham, 
his portrait of A L. B iHry Esq , from the New 
Gallery In the T xhibiuon of the Society of For 
trait Painters he had five works a Portrait Shaft, 
a head of lifts* Maude F, a three-quarter length 
of Kenneth Havers Esq, a half length of a pretty 
girl, Sally and another portrait study 

' I ’ MILLIE DO" ’S chief work is a triptych of 
I • Eie, symbolical of the Fall Eve occupies 
the centre, and on either side are a sorrowing 
good angel and an exultant bad one, personifying 


•something of an unex 
pected departure in his 
large composition, Potlice 
I ’c/so, a scene in a Roman 
arena. Die artist has 
established so great a 
reputation as a painter of 
pretty women, and as a 
student of what is quies 
cent and daintily attrac 
ttvc m art, that this study 
of vehement emotion and 
violent action comes 
somewhat as a surprise 
He has so far adhered to 
his tradition that he shows 
in his picture only a group 
of feminine spectators, 
and concerns himself cs 
peoally with their charms 
of feature and little vant 
ties of coslume , but he 
has gone further in his 
working out of his sub- 
ject, and lias painted a 
mmmrjilarv on. the man. 
ners and customs of Rome 
under the Empire, when 
it was the habit of the 
women especially to gnc 
the signal for the death 
of the defeated gladiator 
lie has differentiated skil 
fully the dispositions of 
his characters, and has 
»cn suggested the resist 
anceofone gentler maiden 
to the bloodthirstiness of 
her companions. His 
New Gallery picture is a 
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the struggle between good and bad influences 
which ended in her surrender to temptation The 
conventional serpent is not used, as the explana- 
tion of the pictorial motive is complete without it 
This triptych is at present at the Glasgow Insti 
tute exhibition A Portrait was in the exhibition 
of the Society' of Portrait Painters 

G D LESLIE, R \ , shows at the Academy 
• two paintings only — The Ash Gra e a girl 
sitting by a stream on the farther side of which 
grow tall ash trees, and Arlington Rou, a p>c 
tnreaque village in Gloucestershire, xnth quaint 
cottages, roofed with slabs of stone, standing 
beside a mill stream Of late years Mr Leslie 



has abstained from sending to Burlington House m 
pictures of any great sire or displaying any 
exacting motive 

A RTHUR TOMSONS best demonstration of 
his capacity was recently made at the Dutch 
Gallery, where he showed a considerable collection 
of his most effective and characteristic works In 
them all the qualities of design and colour feeling 
which make his landscapes more than ordinarily 
attractive were pleasantly perceptible, and in some 
he reached a really admirable level of artistic ex « 
pression He showed four landscapes in the 
winter exhibition tffthebew English An Club, and 
has In the spring show of the same society three, a , 
pastel and two oils, which are 
pitched m a higher key of colour 
and tone than has been for some 
time past at all customary with 
him An interesting canvas repre 
sented him at the Corporation 
Gallery, Manchester, m the autumn 

M RS LOUISE JOPLING’S 
work includes both 01) paint- 
ings and pastel drawings. In the 
former medium she has a picture 
Clmnr, the maiden m clinging 
robes standing on a terrace under 
overarching trees. At the Gaiety, 
two girls in a box at the theatre 
laughing at what they are supposed 
to be watching on the stage , The 
Spin! 0/ the II vi *t, a lightly draped 
figure set against a landscape back 
ground , Tito Me/einu, a study of 
a man’s head ; and a portrait of 
Mrs Curr Gomm In pastel she 
has a portrait of IT Forster, Esq 
Her portrait of Miss Ethe II ilhams 
was at the Society of Portrait 
Famters , and The AiLnoits Mother 
and Blue unit If kite at the Walker 
Gallery, Liverpool At the Glas 
gow Institute she is showing one 
picture, flora 

JOHN FINNIC S New Gallery 
picture is an evening effect, 
xV.c swing won 'naming up tne 
cli/Ts of Rims ueh U iv, in the fore 
ground is a road He has also 
a fanciful landscape, The Lotus 
Eaters, a still pool among njeks 
over which trickles a small water- 
CitL The whole scene is bathed 
with yellow light. At the Cdf 
poration Gallery, Manchester, he 
showed hu important landscape, A 
Ram Chuil at the Royal Society 
of Artists, Birmingham, A Tragic 
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Suited and at the Walker Gallery, Liverpool h s 
Runscuct if y, another large picture Common Pio 
pert), and three smaller ones, Sol hide, A Dreary 
Moor, and Clear and Coo I He had seven etchings 
tn the exhibition of the Royal Society of I a inter 
Etchers 

T R MEGUCLIN has broken through his 
J « usual custom of sending an important oil 
painting to the Academy as well as some dainty 
water-colours to the gallery of the Royal Water 
Colour Soc ety He has nothing of the same 
type as his fascinating canvas, The Piper and 
the \vmphs which was at Burlington House a 
year ago and though his variation on the same 
theme, some mermaids attracted from the sea by 
the piping of a faun who is sitting on the beach, 
is to be found m the < Old Society ' show it is 
scarcely large enough to make up for the absence 
of an oil picture It is quite delightful in colour 
and is handled with all possible sic II, but it is 
only just enough to whet the appetite for more 
At the Walker Gallery, Liverpool, he exhibited an 
oil painting Cupid Bound tv Airn/is, and a water 
colour drawing, and his Academy picture went to 
the Royal Society of trusts, Birmingham 

C E JOHNSON has attacked this year a sub- 
• iect which has always been a favourite one 


with landscape painters, Tit 77miiii/* from Rich t 
mond /Id/ His sturdy melhod of brusbwork and 
keen feeling for atmospheric subtleties Jit lum 
well for the task of rendering this great expanse of 
distance, with us graces of line and delicate effects 
of light and shade In his other picture. Through 
the Cored, he has returned to the class of material 
which he has often handled with admirable power 
He had a painting of this type in the Inst lute of 
Tainltrs in Oil Colours, He forest — Creinuc, and 
another, J»i Autumn Afternoon his large Js/eavrth 
Church was at the W alker Gallery, I iverpool , ant\ 
his lallec of Gloom at the Corporation Gallery, 
Manchester His drawings in the Royal Institute 
of Water Colour I aimers are Across tie Common, 
and Loch Lidia, Petlls/nre 

A LEWNDER I ISHER,uUh« enamel triptych 
which is his most notable production this 
year, lias given a life-allegory of the type dear to 
medreval artists. He shows the quest of a young 
knight, who sets out light heartedly to find the 
mystic land of Eldorado At first he has no doubt, 
and goes on without hesitation towards the golden 
sunset where he thinks is the place of his dreams 
Another panel shows him an old man on a weaned 
horse, loaded with wealth and bowed down by hi* 
struggles, but still as far as ever from the goal to 
which he aspires , and in the third panel he is seen 






Art tn i8gS 


inquiring of a pilgrim shade, typifying his own soul, 
■where Eldorado i» to be found and the shade mocks 
him with usions that are never to be realised The 
whole work is not only full of imagination in its 
details of treatment and carrying out but is gorgeous 
in its colour variety and rich hannony The steel 
frame of the tsiptych is equally allegorical and 
symbolic The columns test on sleeping lions 
typifying endurance and strength, and the beasts at 
the top person if) the passions and desires of 
ambition 

F ll POMEROk made a success in the last 
• Academy with his marble statuette, the 
J>h of Loch Ant which was bought by the 
trustees of the Chantrey Fund Although 
the gteatet part of his tune since has been 
taken up with decorative work, he has been 
able to finish a large statue of Perseus for 
the Academy where it has been placed in a 
very prominent position and a small statu 
ette of a nude female figure, and a medal 
lion portrait for the New Gallery all of 
which are excellent examples of his sound 
method. His Pi' sir a bronze statuette, 
was at the Walker Gallery, Liverpool, and 
is now m the exhib tton of the Glasgow 
Institute 

H ENRk KkLAND has limited his years 
work almost entirely to water colours 
and black and whites The most important 
of these « S/ Crcifat a three-quarter length 
figure in profile with a rose wreath and a halo 
round her head plating an organ Another 
of somewhat the same type is A Ldj of God, 
a halflength of a girl with auburn hair, 
wearing draperies of yellow and white, and 
holding a while lily set against a background 
of hills and trees This drawing is at the 
New Gallery Tit Sea If alt represents two 
girls in white classic draperies, with caps of 
yellow and peach colour, siting on a sea 
wall Dark blue sea and d slant cliffs serve 
as a background SuffUca! on s a three- 
quarter length female figure of a brown 
haired girl tn grey blue and white draperies, 
an arrangement of blue and grey green and 
Dons is a smaller panel a bead in profile- 
In add non to these Mr Rytand has pro- 
duced a number of drawings in sepia and 
black and white for reproduction has illus- 
trated Mrs Browning’s Sonnets from the 
Portuguese has designed a reredos and 
■drawn two posters Among his recently 
exhibited works are La Pcnscnosa and 
Donums at the Vt alker Gallery Liverpool , 

Sta Doses and Dons at the Royal Institute 
of Haler Colour Painters , and Pearls at the 
Glasgow Inst tute 


P ERCk CRAFT has finished two small pic- 
tures which are very dissimilar in character 
A Tiff is a fishing tillage subject two lotec 
near the sea, the girl mending a net, and turn 
mg her back to the mart who lingers near by 
and tries to attrtet her attention Hoffs Ann 
Ears, is an interior with three men tn Eluabethsr 
costume looking at a paper, while a monk n 
spying behind the tapestry Mr Craft showee 
A Good Haul at the Royal ‘Society of Artists, Bir 
mingham , The First in Sight at the Corporation 
Gallery, Manchester, and a large picture Tucitn& 
a School of Pi/c/artfs on f/e Con i‘h Coast, and a 
small one Prefacing [or the Season at the \\ aikei 
Gallery, Liverpool 



7 ° 


Art vi jSgS 


inquiring of a pilgrim shade, typifying his own soul, 
where Eldorado js to be found, and the shade mocks 
him with visions that are neter to be realised The 
whole worL is not only full of imagination in its 
details of treatment and carrying out but is gorgeous 
in its colour variety and nch harmony The steel 
frame of the triptych is equally allegorical and 
symbolic The columns rest on slpepmg lions, 
typifying endurance and strength, and the beasts at 
the top personify the passions and desires of 
ambition 

F V. fOMEKOV made a success in the last 
• Academy with his marble statuette, the 
Jftympk of Lath A „v , which was bought by the 
trustees of the Chantrey Fund. Although 


P ERCV CRAFT has finished two small pic 
tures which are very dissimilar in charactei 
A Tff is a fishing village subject two *Iovei 
near the sea, the girl mending a net, and turr 
ing her bach to the man who lingers near b 
and tnes to attract her attention 11 all, hat 
Ears is an interior with three men in Elisabeths 
costume looking at a paper, while a monk i 
spying behind the tapestry Mr Craft showe* 
A Good Haul at the Royal Society of Artists, Bit 
TEingham , The First in Sight at the Corporation 
Gallery, Manchester , and a large picture, 7VnCtn, 
a School of Pile! ants on the GniitA Coast, and 
small one. Preparing for the Season, at the \\ alke 
Gallery, Liverpool 


the greater part of his tune since has been 
taken up with decorative work, he has been 
able to finish a large statue of Perseus for 
the \cademy, where it has been placed in a 
very prominent posit on, and a small statu 
ette of a nude female figure* and a medal 
hon portrait for the New Gallery, all of 
which are escellent examples of his sound 
method- His Pmsre a branae statuette, 
was at the Walker Gallery Liverpool, and 
is now in the exhibition of the Glasgow 
Institute 

H ENRI RVLA\D has limited his year's 
work almost entirely to watercolours 
and black and whites The most important 
of these is St Ceaha, a three-quarter length 
figure in profile, with a rose wreath and a halo 
round her head, playing an organ Another 
of somewhat the same trpe is A Lth of God, 
a half length of a gul with auburn hair, 
wearing draperies of yeliov and white, and 
holding a white lily, set against a background 
of hilts and trees This drawing is at the 
New Gallery The Sea PI alt represents two 
girls in white classic dm penes, with caps of 
yellow and peach colour s tting on a sea 
wall Dark blue sea and distant cliffs serve 
as a background Snffheahen is a three 
quarter length female figure of a brown 
haired girl in grrr blue and white draperies, 
an arrangement oi blue and grey-green and 
Dons is a smaller panel, a head in profile. 
In addition to these Mr RyVand has pro- 
duced a number of drawings in sepu and 
black and white for reproduction has illus- 
trated Mrs Browning’s Sonnets from the 
Portuguese , has designed a teredos, and 
drawn two posters Among his recently 
exhibited works are Iji Pensenosa and 
Desmans at the Walker Gallery, Liverpool, 
Sea Roses and Dons at the Royal Institute 
Of Water Colour Painters, and Pearls at the 
Glasgow Institute 
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P E HALLC, as Director of the New Gallery, 
reserves all his work for that exhibition 
H» has three important pictures and a small por 
trait H# chief canvas, The Fugitives, is a com 
position of two figures, a girl with a face full of 
anxiety sitting with a sword in her hand, beside a 
man in armour who is stretched asleep upon a rock 
The grey light of early dawn relieves the figures 
against a background of dark craggy hills The 
Fit tig’s JO uighttr is more robust m type and 
manner, a study of a three-quarter length figure 
of a pretty girl in white drapery wrapped round 
with a leopard skin, and with a red cloak flying 
bcttind her, standing among the rocks at the foot 
of a mountain, with a huge boarhound at her side 
and a hawk on her wnst She is a personification 
of energy and of whole- 


The South Strict Light / ouse, at the Walker Gallery, 
Liverpool 

A TOFT exhibited his statuettes, Spring and 
• Ah Invocat on at the Walker Gallery 
Liverpool, in the autumn, after they had appeared 
the first in the Academy and the second in the 
New Gallery This year his chief work is another 
statuette, a kneel ng nude figure of Hagar, at the 
Academy, and he has five small things at the New 
Gallery which represent him very well 

SPENCER WATSON has not finished the 
• large picture on which he has been for 
some while engaged, so that his record for the 
year includes portraits only Of these he has 


some vitality In the 
thud picture there is 
more suggestion of tender 
sentiment The Signal 
represent* a girl in 
draperies of many colours 
leaning forward and look 
mg straight out of the 
picture In her hand 
she holds a lamp The 
portrait shows well the 
artist s capacity for paint 
mg a pretty face, for in 
Miss llcnta Eibensehutt, 
the pianist, he has had a 
s tter of an exquisite type, 
and he has rendered her 
fresh young beauty with 
admirable delicacy and 
refinement Mr Halltf 
exhibited his Refuge at 
the Manchester Corpora 
lion Gallery, and Al 
lespers at the Walker 
Gallery, Liverpool 

JOHN BRETT, 

AHA, has four 
Cornish coast scenes for 
the Academy T revase 
Head, Rorth Conmnll in 
which he has depicted 
one of those foregrounds 
of rocks, seaweed, and 
sandy pools left by the 
tide, in which he delights , 
Pemu^tiH Point Trei one 
Pay, a study of atrno 
spheno* effect, north 
westerly winds and 
showers, and ll here you 
ha l * better not come 
Ashore Mr Brett 



exhibited one (picture, niwi* 
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iui“ E 5 —rf %» of 
*»v .h. “IS o„ bl S ?E\“ d "f” 8 a 

quarter length of Lady ^ ' h ' ec 

and silver Hr»«c _-T? « a white 


“d silver dress “ 3 * hlte 

white brocade and bacl S I ? und of creamy 
liaison, “ ««* fig urc of vi 

** ^nst a ^ground 7" "T b « fithu - 
smaller pteture 15 «the One 

«ud> of a CnrhL-T. , ^ a &ncifu! 

dress with gauK sIeeves^drifje 1 ^ 3 ?? gTecn 
effect and treatment :md sub tle in its 


eagerness to be the first to gam from her a sir 
of approval, and to reap the rewards which s 
offers to those who worship her most sinew 
The moral of the picture ts a clear ajd endt 


EDWIN HA\ ES, K I LA., well maintains ! 

reputation as a painter of the sea bj the h 
canvases which he has available this spnn 
• aghtng Anchor illustrates a fairly common i 
cident of seafaring life, the recoverj, by a boat 
T AttDrv/'r CTe,r ’ °f a lost anchor— a process not without di 

L, , s | cs " S amK ( K0E ’v th0U8h 1113 *ork this ,ear corafor1 and danger in a sea as troubled as ti 

.* Iess -mbitious than it often has been J7 P" e re P r «ented by the artist To-ctd out to fo 

‘ l “‘ e hls picture, lias as its subject a sailer 


past, has succeeded m h uSmX‘ 

UesTaT'" 5 ^ 

ties or a very exacting type ti„ 

wf ~LiS' “ d ,h * de - “»■ 

T extraordinary subtleties of 

ss^tsara 

are well worthy of notice 


SC-pSia 

ant as a technical exercise 

ra,k.drf„, Wyi ^ lnt J'” d 

™ ' ° P ""' 

E 1“ T °' U " * S " w*m 

Burne-Jones, is interesting both 
on account of ,ts subject and «, 
treatment He has , thud p,c 

^portent group, for the New 


J. A ,h 5^, ER >“-*«« °ne of 

.n wK *' sJlf S oncal compos,, 10 „s 

m which he seems to find the most 
congenial opportunities for the 
cnercise of his powers of mien 
non. The title is 73/ Pursuit nud 
Hon hifio/Sunvss The goddess 
r“h^ ,eSen J t t d !*** on * Eo iden 

throne, and holding in one hand a 
wreath of bays and m the other a 
“S of money Her devotees 
rro»d round her, elbowing and 
trampling one another ,n their 
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PORTRAIT OF SIR E. BURNE-JONES 
BY PHILIP BURNE-JONES 
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boat towin„ a smaller craft out of harbour in a 
strong breeze but the main mol ve of the work 
s the represenwt on of the sea under a part cular 
cond t on of »ca her In the Inst tote of Painters 
n O I Colours M Hayes shoved three canvases 
Riu fieri /n> ii Cfi ly ho If rssrl D Jess off 
Vhm (or and a very strong p ece of work 
Jon OX a II / II / Vn the 1/ w to Dr f- 
i> a F hen n at the \\ alker Gallery Liverpool 
Putt/ l essefs A hart and Pern «« Bay at the 
Royal Society of \<A s s II rm ngham and F si *g 
lUx t «ff tstarhnrot $A and a water-colour drawing 
at the Corporal on Cal «> Manchester He has 
seven draw ng» n the Royal Inst tute of Mater 
Colour I a nters 

D A\ ID MUIRllEAD hasap cture 77« I / g* 
aj Ctrtt, n the present e h b t on of the New 
Vnglsh Art Club, which is rju te typeatof hs 
sombre and venous mantlet ot wotk It vs pitched 
in a very law key and is really a study n deep 


tones of grey and brown but it is very ( ne in 
ties gn and manner H s other j cture £1 r a 
study of a ch Id S head has n ore var ety of cotour 
and mo c bnlluDCy of effect, and s qu te as si Iful 
n brushwork He showed two other works in the 
v. nttT exh hn on of the dub and has a draw ng 
— The S tiers — n the Royal Inst ute of Mater 
Colour Painters and a p cture S “ tr — Stott* 
ha rn and a draw ng The \ It * in the Glasgow 
Inst tute exh b t on 

J j SHVNNOV IRA. is th s year more 
• ihan usually varied n style and manner 
His i B orous handling and capac t> for real s ng 
deta L are excellently shown in the three-quarter 
leng h of Vn Cohen set against a background of 
old tapestry h s sense of del cate colour and 
appreoaton of charm of type arc seen at tleir 
best in the pretty figure or this prs Cf «*m fl 
white d ess stand ng by a mantelshelf loaded w ih 
blue and white china and this grasp of des gn 
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and capacity for large arrangement appear most 
effectively in the great full length of Lady Henry 
Den h net 4 in a grey dress and liat surrounded by 
tall-growing flowering plants Among his other 
portraits are two three-quarter lengths of pro 
vincial Lord Mayors and a seated half length of 
Miss Matheu Mr Shannon exhibited during the 
autumn three portraits, Lard Ross, Monsignor 
James bn gent and Miss Barbara Joy re, at the 
\\ alker Gallery Liverpool 

T HE HON JOHN COLLIERS sum total ot 
work this year is made up of two subject 
pictures and five portraits The subject pictures 
contrast curiouslj for one is a scene from modern 
life the other an illustration of the legend of Lady 
Go diva The modern one is called Trouble a 
title which explains the Intention of the compost 
“on but yet leaves many deta Is to be filled up by 
the spectator \\ hat the trouble is that weiglts 
upon the two character* in his drama is not 
explained , the picture is a study of suspense and 


the looker-on has to share in the tense anxiety by 
which they are afflicted A sequel to the picture 
seems to be wanted, something that will account 
for its momentary tragedy The Lady Go iivet is 
dramatic too, .but in a quieter way — a study of 
resignation to a duty that must be performed 
whatever may be the cost Mr Colliers chief 
portraits represent the Lord Chancellor the 
Speaker, and the Provost of Eton He sent four 
canvases hrs large Poiirait of a Lady as Elizabeth 
in Tannhhuser Joyce an I her Grandfather, Miss 
Rost Colher and Mayor B ech to the exhibition of 
the Society of Portrait Painters and showed 
Q tern Gu/nnerts May ng and Miss Ciss e Loft is 
at the Corporation Gallery Manchester and The 
IV Inst P/iyers Mrs Macltson and If P Ila tley, 
Esq J P at the Walker Gallery Liverpool 

E DWARD STOTT S three "pictures are render 
mgs of the pastoral 1 fe with which he is 
most in sympathy — studies of delicate colour and 
of subtle and gently gradated tones Gleaners a 
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group of girls in a cornfield, is delightful in its 
humony a brilliant effect of golden afternoon 
sunlight thoroughly well observed and treated with 
infinite charm Folding is a twilight study, an 
arrangement of greyish brown and blue, and has 
for subject a shepherd lad penning his flock of 
sheep for the night The thud p cture shows a 
group of white and brown cows standing in a pool, 
on the edge of which a peasant child in a blue 
dress and carrying a red bundle is waiting while 
they drink The range of tones in this ts larger 
than in the other two, and there is stronger con 
'trsst di ’iigrtt an(j hafc, "mil fne sfcrSr ’nas'sfittreh 
none of his care for minute refinements and has 
lost none of his bab tual delicacy of handling At 
the Corporation Gallery Manchester Mr Stott 
showed a picture, Ati/hug Tune — Early Morning, 
and a pastel drawing, The S/tsly Pool 

D A\ ID MURRAY, \-R A, shows his usual 
number of large landscapes at the Academy 
He has three pictures painted at Sboreham on the 
Sussex coast and one painted in Scotland Of the 
Susses ones the most attractive in colour andatmo 
Bo 


spheric qualities is A Sfiiiimeds Day, a brilliant 
piece of daylight, and a fascinating study of facts 
very well worth recording OH Shortham, another 
subject from the same place, is more imposing and 
powerful m effect if not so immediately likely to 
Gs the attention of the spectator by its obvious 
beauties. It is an animated rendering of a sunset 
sky, vehement in colour and defin te in form, a 
view of Nature at a dramatic moment rather than 
in a mood of smiling repose There is a quieter 
aspect of her in Flaunts of the Futd, an expanse of 
flat country with a foreground filled with bright red 
-j/uppvs -anii ■urigitfry'i fjiiiefi 'oy'fne summer sun 
The sky is delicate and gentle, full of light and 
atmosphere Abort the At ill, the fourth picture, is 
quite unlike the others in character a marshy mill 
pool surrounded by trees and vegetation in all the 
rich variety of autumn tints, and made morq power 
ful in colour by the reflection from a sunset sky 
Mr Murray exhibited at the II alker Gallery, Laver 
pool a large picture, Hampstead from Ot I'hduct, 
and two smaller ones. The Road byr the Village and 
Glow after Ram — Kennel, at the Corporation Gal 
lery Manchester, Evening a! Hampstead and Sdjtry 
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group of girls in a cornfield, is delightful m it* 
harmony, a brilliant effect of golden afternoon 
sunlight thoroughly well observed and treated with 
infinite charm Foiling- is a twilight study, an 
arrangement of greyish brown and blue, and has 
for subject a shephetd lad penning his flock of 
sheep for the night The third picture shows ft 
group of white and brawn caws standing in ft pool, 
on the edge of which a peasant child in a blue 
dress and carrying a red bundle is waiting wh le 
they drink The range of tones in this is larger 
than in the other two, and there is stronger con 
trast of light and dark but the artist has abated 
none of his care for minute refinements and has 
lost none of his habitual delicacy of handling At 
the Corporation Gallery, Manchester, Mr Stott 
showed a p dure, btiliu g Tint — Eaily Morning, 
and a pastel drawing The Misty Pool 

D AVID MUR_RA\, AKA, shows his usual 
number of large landscapes at the Academy 
He has three pictures pamted at Shorebam on the 
Sussex coast, snd one painted in Scotland Of the 
Sussex ones the most attractive >n colour and atroo- 
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spheric qualities is Jl S/iminePs Day, a brilliant 
piece or dayl ght, and a fascinating study of facts 
very well worth recording OH Shorthorn, another 
subject from the same place, is more imposing and 
powerful in effect if not so immediately likely to 
fix the attention of the spectator by its obvious 
beauties It is an fttu mated rendering of ft sunset 
sky, vehement in colour and definite in form, a 
view of Nature at a dramatic moment rather than 
in a mood of smiling repose There is a quieter 
aspect of her in Flmxrs of the Fie/t, an expanse of 
flat country with a foreground filled With bright red 
poppies and brightly lighted by the summer sun 
The sky is delicate and gentle, full of light and 
atmosphere Aboie the hi II, the fourth picture, is 
quite unlike the Cithers in character ft marsh) mill 
pool surrounded by trees and vegetation in all the 
rich variety of autumn tints, and made mocq power 
ful in colour by the reflection from a sunset sky 
Mr Murray exhibited at the Walker Gallery, Liver 
pool, a large picture, Hampstead from the Vhdnct, 
and two smaller ones, The Rood by the Village and 
Clow nfttr Rain — Aem et, at the Corporation Gal 
let), Manchester, Evening at Hampstead and Silvery 
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Summer, and Hampstead s Happy Heath and Still 
Etemng at the Royal Society of Artists, Birmingham 

R OBERT TOW LER'S two large pictures are 
conceived in the spirit of decorative fancy 
which is customary with him The Sleeping Faun, 
a classic idyll treated with pleasant daintiness, 
bas gone to the Salon It is delicate and sunny, 
a scheme of green and violet, with touches of 
orange , and is composed with close attention to 
harmony of line lbs Liti Atbt is a more serious 
effort, an imaginative composition illustrating the 
myth relating to Lilith, whom tradition describes 
as the first wife of Adam Mr Fow let is showing 
at the Union Artistique du Nord, LUle, a pretty 
piece of phantasy, a girl watching a large tortoise , 
and he has several works in the exhibition of the 
Secessionists at Vienna He had one picture. 
Mutual Curtosilj , in the Institute of Painters in 
Oils , and his contributions to provincial exhibi- 
tions were limited to a group of four works. The Sen 
Shell, Daffodils, A Daughter oj Pan , and Smite 
Enchantment OH, whose Spells hale Staten my Spirit , 
all of which were at the It alker Gallery, Liverpool 
8a 


N IELS M LUND, in his large painting of A etc 
ea'tfe as seen from a height above the titer, 
bas realised an effect of light and shade and colour 
such as only a large manufacturing town can present 
The air is full of great masses of smoke, lighted 
here and there by the setting sun, but veil ng the 
skj and distance with an almost impenetrable cloud 
The foreground of the picture is occupied by the 
roofs of squalid houses, and in the distance is seen 
the high leiel bridge spanning the river The 
artist has been successful in giving to the whole 
composition an atmosphere and an effect of colour 
which maVe attractive f.atures which would other 
wise have been very d fikult to treat pictomlly 
In the same way he has in a smaller canvas, The 
Rnengr leaving Jam u, managed to give pictur 
esqueness to such a strictly utilitarian place os the 
]arrow\\ otVs The great battleship just completed, 
is seen leaving on 1 er f rst tnp the place where she 
was constructed Beyond are the ranges of sheds 
and buildings overhung by a canopy of smoke, iff 
the foreground a stretch of muddy river churned 
up by passing craft of all kinds The bustle and 
movement of the scene are well suggested , and the 




THE CITY OF NEWCASTLE ON 
TV NE BY NIELS M LUND 





picture is altogether happy as an eviraple of local 
portraiture Mr Lund s third picture is a full length 
of a hdy in a black leliet dress designed quaantly 
in a fashion reminiscent of a Scorch costume, and 
touched with bright colour that relieves its uni- 
formit) His portrait of Kenneth Mackrtmt, Esq , 
was at the Walker Gallery, Liverpool 

R l\ ALLAN, following up the success he 
• made last year nidi his remarkable Camas 
The ft iW \arth Sea has painted another vigorous 
expression of natures slide and turmoil vs. Tfc« 
SCorui He shows the same grasp of dramatic 
suggestion and the same power of realising efTects 
of iftmaspV.cie Vtat made Vis picture \n vVt fast 
Vcadcmy one of the most notable actueicmenis 
of the year and touches an even higher level of 
dramatic signifcance As a contrast to the gnm- 
oessof TAr SAnwi, with us furious scaand battered 
wreck, the smiling brightness of his New Gallery 
picture, Ci nlmei is most acceptable , and the nth 
colour and picturesque detail of his drawings for 
the exhibition of the Koyal \\ ate Colour Society 
are valuable because they prove bis command of 
technical tesOUrce and the wideness of his range 
At the winter eshibtion of the Royal Water 
Colour Society he showed seven drawings three 
®4 


pictures at the Institute of Painters in Oil Colours 
and he contributed ten pictures of subjects i 
Scotland, Trance, Holland, Jnd elsewhere, to th 
“ Landscape Exhibition ’ which bo and fire Oth( 
artists of note arrange annually at the Dudle 
Gallery during the first month of the year A 
Liverpool appeared his Fresh front the Sen, t 
Manchester, his A orth Font Vtst, and at Birtnim 
ham, his More!, Franc/ 

W LLEWTUA N S output of pictures dunn 
* the past twelve mouths includes hot 
landscape and figure noth Hattoutii Graun l \ 
a representation of a country churchyard see 
under an effect of -warm evening VgVt , and TS 
Gentle Art, another ullage subyect with clnldre 
fishing m a pond, is treated in a similar colou 
scheme ilomrcani, his third landscape, is gemlr 
in colour and lower n tone, a pleasant orrangi 
oient m tones of warm grey The chief of b: 
fgure pictures is a Jjirfi MntMh waiting while ih 
murder of the Vmg, which she has counselled an 
abetted is being committed in the chamber ties 
by Her attitude is one of intense strain an' 
expectation suggesting vividly the significance i 
the dramatic moment Mr Llewellyn has als 
two portraits a three-quarter length of Jam, 
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Hunter, Ev\ , I tie Waster of the Berauhslire Fax 
hounds, and * full-length of a boy, Waster Gerard 
Montague His corunbutionx to the Institute of Oil 
Painters were II hilhy nl Evening, Sther Light. 
and a very capable piece of painting Tht End oj 
the D,tv, handled with unusual power and aporecja 
lion of relations ol tone and he sent to the Yi alVer 
Caller), Liverpool his Urge landscape, Blaehberiy 
Gat/rr ers, and a portrait to the Corporation Gtl- 
tery Manchester his New Gallery picture, An OH 
Garden and his !/«*/ to the Glasgow 

Institute 

Y ECND KING N two largest pictures base been 
painted in Dorsetshire in the upper valley of 
the Stour Blaekmen l tie is a fine spacious land 
tape, a view cl a great extent of dxlanre teen 
from the higher ground a. l>o\c live met The 
foreground it a sloping hillside overgrown with 
Ungled bnars and gorse bushes and studded here 
and there with large trees and in the distance ts 
»howt\ an expanse of meadows fringing the stream 
The effect is that of an autumn morning with the 
dew sttll lying on the grass, and mist half veiling 
the distance. Muintg Tim* is a canvas of a d f 
(cront type — » picturesque nnoV. near an old mill 
standing m the midst of rich river meadows. It is 
brilliant in colour and tall of air, an exact render 
tng of the sunny spat lie of a summer after noon 


when the whole atmosphere is suffused with golden 
light A touch of human interest is gamed b) the 
introduction in the foreground of a pretty mtllt 
maid who is waiting for the herd of con* which ts 
seen winding towards her fro-n the meadows 
Several smaller* landscapes, subjects found in the 
same district, make up the sum total of Mr King S 
work during the past year He was well repre 
sented in the autumn and winter evhibitions by 
The II it tuir/l at the It alier Gallery, Liverpool, by 
a couple of landscapes painted in Orlne), at the 
Corporation Gallery, Manchester, and the Rojal 
Society of Artists, llirmingham , and by ft large 
landscape with f gurcs Meenfov. Stern, and a smaller 
grey river picture, Bntn ton Bn /gr, at the Institute 
of Painters in Oil Colours 1 Ic has five drawings 
m» the -Koval -I nr unite pf \\ ater Colour I winters 
illustrating subjects found chiefly m Dorsetshire 
and Devonshire. 

C H \l KLRR~v larger canvases are portraits 
• The chief of them is a great full-length of 
Mrs George \obte, m a simple white dress and 
long lace f chu, seated at a spinning wheel fPhc 
pose of the figure and the expression of the face 
ate both rematkably good, and the artist has done 
evident justice to an attractive sitter The colour 
effect of the picture is agreeable, as (he white dress 
contrasts with the nch low tones of a tapestry 
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background and the warm browns of a parquet 
floor, and a strong accent is gamed by the intro- 
duction of a knot of blue ribbons tying up the 
wool on the spinning wheel Another suong por- 
trait is the three quarter length of Mrs Samuel 
Co! en, standing in a black eiemng dress with a 
blue cloak with yellow bee trimmings thrown o'er 
her shoulders Mr kerr has also three subject 
pictures — hi Smrftmn, a humorous ruffian who 
has taken refuge in a church and stands ruefully 
examining his battered helmet while a group of 
acolytes in their costumes of red and white state 
at him curiously , II hen Other Helper . 4 Fail, a girl 
kneeling in prayer at the foot of a wayside cross in 
the street of an old French village , and S/ Jrnnnt 
if Air a small upright landscape in very delicate 
tones of colour, with the figure of a young girl 
standing in the foreground At the Inst tute of 
Oil Painters he exhibited Help 0/ tie Helpless and 
at the U alter Gallery, Lucrpool, AH Souls Day 
— An Guffaw s Grove 


P H STEER, as a prominent member of the 
• New English Art Club is always to be de- 
pended upon to show the blest point of view of 
the younger men, and to giie an atraoxpbore of 
unconvention to his work Hts Study hr Lamp 
light and hnortsboroiigh were features of the 
winter New English Art Club Exhibition and in 
the spring exhibition of the same society be has 
three very interesting productions, ChmelMh, a 
head of a girl wearing a grey fur collar, a large 
study of a nude female f pure, and a decontite 
hndscajK - — The Visit — iery frtcly and strongly 
treated 

E ll 1 AHEY S three pictures are all of a 
• fairly large size One of them. The Brook, 
is an upright composition, a stream reflecting a 
clump of alders and aspens with a group of cows 
on the bank , in the distance is a range of hills 
strongly lighted by the sun A quotation, 1 And 
here shall sgh thine alder-tree, and here thine 
aspen quncr,' explains 
the motne The Poo! 
the second canvas, Is an 



illustration of the hue, 
“The emerald light of 
leaf entangled beams,’' 
and shows the still water 
by a weir overhung by 
w illows and poplars , and 
the third, the strongest of 
them all, is TteBnrkfieU, 
a late evening effect. 
When twilight melts 
beneath the moon away " 
A stack of burning bucks 
is reflected in a fore- 
ground pool, and clouds 
of smoke half obscure the 
rising moon Mr Fahey 
exhibited Appiedort — 
High Tile, at Liierpool , 
and one picture at the In 
stitute of Painters in Oil 
Colours and he has seien 
drawings in the Royal 
Institute of !\ ater-Colour 
Painters 


W 


UTER OS 
BORNE S work 


lately has consisted only 
of portraits and of some 


studies painted during 
the summer in the R est 


of Ireland HeexhibtSd, 
however, « the Institute 
of Painters in Od-Colourj 
two pictures. The Pipe oj 
Peace and A Connemara 
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M ISS M A HELLS picture II Am Sfnng 
Rt tes through the Hood is noticeallc espe- 
cially for us decorative qual ty, and for the clever 
management of the lines throughout the composi 
lion The placing of the figures with reference 
to the tree-stems behind, and to the landscape 
background, js very h ell judged, and the fgurcs 
themselves are, despite a certain flatness of treat- 
ment, happily characterised and easy in pose 
tfnd movement The whofe thing is pleasantly 
congruous and consistent 

G tORGE THOMSON'S two pictures at the 
New Lnghsh Art Club arc different in sub- 
ject but arc both marled by the careful study and 
thc^>cnous attention to facts which male his pro- 
ductions invariably interesting as illustrations of 
thy methods of the younger school Tie T dtl is 
a soundly painted modern life subject an effect of 
artificial l ght managed with a great deal of discrc 
tion and set down with conspicuous skill and 
certainly of touch It has a certain simplicity 
and straightforwardness, which can be heartily 
welcomed as giving evidence of a wholesome 


intention to avoid affectation His St Pant’s is 
equally sound and quite as unaffected, but it is full 
of distinction and strength He has a portrait at 
the Academy To the winter New English show 
Mr Thomson sent an able character study of an 
Oldman, The Woodcutter, and to the Institute of 
I winters in 0 1 Colours a wonderfully detailed view 
of Tie Monument, and Crated urch Street, as seen 
from the church of St Magnus the Martyr 

G C HAITC, an artist whose range is un 
• usually wide and energy extraordinary, has 
done during the past year a very large amount of 
work He had six pictures and drawings in the 
winter exhibition of the Royal Society of British 
Artists of wh eh the ch cf were Eel* rot tie Lights 
and Sotitu It and he has six more in the spring 
Cxhit ition He has two oil paintings A Flower 
Show and A Eit of OH Chelsea, a fruit stall in the 
king s Road on view at the Royal Academy, and 
he is showing two water-colours After He Ram 
and Sunset Glory, at die Crystal Falace where 
last year he was awarded a gold medal for an oil 
painting of A Dutch Street Scene IIis picture 
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T/eres Sfafoai in lie Valley, and Sunlight on the 
Hills, and a water-colour. Shadows, are at the 
Glasgow Institute and his last year’s Academy 
picture, In the Time oj Lilies, and a water-colour. 
Storm, were at Lhe talker Gallery, Liverpool In 
add tion to this output of pictorial work he has 
executed a large number of designs of various 
kinds and has completed a series of twenty one 
illustrations for a hook He was represented by 
two pictures. Homewards and An English Fruil 
SMI at the Venice Exhibition 

C HARLES H EAST LAKE has painted since 
May 1897, Ant it inns Cold, a row of red 
roofed bouses beyond a canal fringed with poplars, 
the whole scene bathed in brilliant sunlight , A 
Silent Highmar, a Dutch canal m grey twilight, with 
the lights tn the windows of the houses reflected 
in the water, and Etetuig the entrance to a 
small harhauc surrounded by low hills and red 
roofed houses of a fishing tillage small craft lie 
at anchor in the tideway At the w inter exhib 
tion of the Royal Society of British Artists, of 
which Mr Eastlake is a member he showed one 
picture Twilight, and another, Fano, Ionian 
Islands is in the spring exhibition of the same 
society 


S TANHOPE FORRES, ARA, remains faith 
ful to his studies of twilight and artificial 
light His chief picture. The Letter, as a rural 
subject — a postman, heavily laden with patcels, 
stopping to deliver a letter at a cottage door The 
effect is one of low tones of evening with the 
contrast of bright lamplight Hts other picture, 
October, is a subject with three figures on the steps 
leading to an old church Mr Forbes sent bis 
large canvas, Chns/was Eve, which was m the 
last Academy, to the H alter Gallery, Liverpool 

/~*LAUDE HAVES is still faithful to the « fitter 
subjects with which he has in recent years 
made many successes Both lus pictures are 
snow scenes Out in the Colt is a group of shaggy 
ponies standing in the snow outside a shed and 
Gipsy L>Je in Winter , which is at the New Gallery, 
is a representation of a group of nomads strife; 
gl ng against the vicissitudes of a bitter winter 
and shovelling away the snow that has collected 
round their caravan In the exhibition of the 
Institute of Painters in Oil Colours Mr Hayes 
showed three brighter subjects The Poppy Fle/t, 
Gathering Oners and In the Meadows , but in one 
at least of his seven contributions to the Royal 
Institute of AN ater Colour Painters he has returned 
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to his snow effects, ami has painted A Farm 
in II mtrr He has two water-colours at the 
f lasgow Institute Chabham Com/nan and A tar 
Deceits * 

A RTHUR A DIXON S picture The Pied Piper 
t\ «f IJamrhn is the most important work he 
has finished lately the only Itije canvas he has 
been able to undertake during the year He is 
however, exhibiting at the Royal Institute of 
Water-Colour Painters a small draw ng Dmn a 
fair hatred ch Id s head against a background of 
gptd and flame colour and he has at heeds a 
I icturc A II rech an lit Fast Coast representing 
a Viking »h p breaking up on the biuh A 
picture in monochrome of D<n I PI «w«" before 
Sii«/ intended for reproduct on is also a recent 
pcCO of work 111! llrert on the Fast Coast 
•before going to Leeds was at the Royal Societs 
of \rtists, B rmmgham with a small picture of 
Cup I an I P yht and another small peture 


First C inmumon appeared at the Corporation 
Gallery Manchester and a drawing, Narcissus at 
the Walker Gallery I iverpool 

A D TEPrCRCORN was very well repre 
• sented at the beginning of the year, in the 
“ Landscape f xl i bit ion " at the Dudley Gallery 
He showed there nine pictures the chief of which 
were l xrmanth Marshes a sotemn evening effect , 
The Estuary of II i Atwi at Christchurch a study in 
tones of grey 77/ Corn Eirbs and Tie ll’ey a / 
C at l/unl both etenmg subjects At the Institute 
of Painter* in Oil Colours he had three, of which 
the best one was The Solent a composition of grey 
vaporous clouds overhanging a grey green sea He 
has at the New Gallery a magnificent landscape 
The Common a great digmf cd arrangement in tow 
tones, deigned wilh remarkable judgment and 
treated wilts noteworthy reserve , and at the Royal 
Institute of W atcr Colour I ainters one drawing A 
Conn h Harbour 
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C NAPirR HCV\, 
• A R \ , made a 
new departure last jeir 
nithhts pielure I't/c) arris, 
l ought by the 1 nistccs 
of the Chant rey Fund, 
end this spring he ha* fol 
lowed it up wnh another 
canvas which is d stinctly 
unhie the bull ant studies 
of sunlight on calm seas 
with which he has built 
up his reputation If rrck 
ttgt is a great record of 
storm on the Cornish 
coast, a kchement expres- 
sion of Nature in her 
grimmest mood The 
s ibject chosen is a group 
of fishermen salving the 
remains of a ship that has 
been cast up on the rocky 
shore They ate .busy 
hauling out of reach of 
the angry sea great t ra 
bets and fragments* of 
the wreck struggling with 
the w nils and waves to 
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save what they can The picture is full of action 
and t rgorou* mo\cment In the water-colour room 
at the \cademy Mr Hcmy also shows some vigorous 
drawtog, solidly handled in Iwdy colour , and he has 
m the exhibition of the Royal Water Colour Society 
three other drawings To the New Gallery his 
contributions arc two coast subjects, D us Fit/eni", 
and Tfit FnUtnmms Home, and a small genre 
subject, Annvit Gtogrnfhi, a young girl studying 
a map in an old library His ffcwtd Col wj , 
shown at the New Gallery in 1897, appeared at 
the Royal Society of Artists, Birmingham , and 
hrs PUe/ennts, with two other pictures; An tlttrtfe 
* h I wit and II hit thr [tool brought Home from 
Hit ‘yra, went to the Waller Gallery, I iverpool 

1 \\7 STRANG is a comparatively rare exhibitor 
VV • of oil paintings, a fact that is to be re- 
gretted, for there is some dinger lest Ins reputa- 
tion as an etcher should lead people to forget how 
able he is as a painter of pictures The Petto xml 
Dentin, which he shows at the New Lnghsh \rt 
Club, reveal not only the power of draughtsmanship 
and sense of composition which might fairly hare 


been expected of him, hut also splendid feeling for 
colour, and a thorough grasp of technical details 
To the recent exhibition of the Royil Society of 
Painter 1 tellers he contributed many things of 
very notable ijuility, perhaps the most note 
worthy of which was the portrait of Mr Rudyard 
Kipling 

R 'l MACBrTIl, A R A , has made a curious 
• departure in Ins chief Academy picture, 
Sfortteu, a group of gaily dressed women at a 
fancy dress fete m a skating rink He shows 
also at Burlington House a jtortrait, fin F G , a 
smaller picture, In Cbu tt in I, and three etchings, 
and at the New Gallery, a small canras, Port nt el 
of my Diiits’leter Phyllis 

CRNTST CROrrS, R a , has chosen for his 
Academy pictures a period much earlier than 
the one he adopted last year Instead of an 
incident from the Battle of Waterloo, which has 
already provided him with many motives, he has 
illustrated the by play of the war of the Common 
wealth, and has shown the Atng at U’loUheius 
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afltr the Bailie of Wormier, and An Fptsode of 
the Owl War, a group of cavaliers hurry mg along 
a country road towards a house which is seen in 
flames in the distance 

D A WEHRSCHMIDTS record for the year 
• is almost ent icly a list of portraits, most of 
which are of large s/e Among them are a full 
length of Mrs T l( To /, another full length of 
T! elate Mrs C D Until, a group of Mrs Altai 
Sehgmann anti CM Iren and a couple of three 
quartet lengths of// ff // Dunsmurt Esq , of Cat 
lander, and of T U Tod, Esq 


G f W ATTS, R A is so much accustomed 
• to spread over many years his work on the 
pictures he periodically exhibits that it is scarcely 
possible to assgn any of them to a particular 
twelvemonth He has many canvases constantly 
in hand, and takes them up as opportunity offers 
Ot what he is showing this year the most important 
are Love Tnumflant, at the 'tcademy , and 
his great allegorical subject Can //re Bones 
Lite? ha exquisite study of childhood Forty 
S/rmq and h s portrait of The Han 1 frs fi n 
D l ft all of wh cb are at the New Gallery He 
was represented ly A Slut I at tie Institute of 


Painters in Oil Colours , by his well known por 
trait of Mrs J Mytrs »t the Corporation Gallery, 
Manchester, his portrait of Dorothy, Daughter of 
JDK MarCtilluni, Fsq , at the Royal Society of 
Artists, Birmingham, and at the Walker Gallery, 
Liverpool, by another well known portrait, Miss 
Dorothv Tennant and his Paris on Mi 


M ISS I T!,Y BLATHPRWICK (Mis A S 
Hart rick) exhibits at the New T nglish Art 
Club two excellent landscapes Fiy’s Farm, 
(it nursttrslinr, and Tit OH Matt I Mist , a veiy 
strongly painted gTOup of flowers Travellers J< i, 
at the Academy , and Tie Fullerjlirs Cartfen and 
A Colt i"« K unfit at the Glasgow Institute 
These last two pictures ncre in the winter New 
English show and her Orner of a Gnnlen 
was at the Walker Gallety Iiverpool, in the 
autumn 

G rOROE C1AESTN, AHA, has at the 
Academy a picture, Tie Ihn-o a, which is to 
be reckoned as a most characterisfic example of 
the manner m which he adapts commonplace 
material to soundly artistic purposes The subject 
he has chosen is an every day incident in the life 
of the farm — a lad guiding a harrow round a 
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turn at the end of the 
feld Lot n has given 
h m an o; portumty of 
gaining that particular 
type of «cntiment which 
marls a!) the \ roduct ons 
of his later period and of 
using a piece of ordinary 
realism si that it may 
acquire an atmo$( here 
of poetic suggestion. It 
would have had no par- 
ticular |«ni as a simple 
study of fact but mated 
m the way he lias ado| ted 
it becomes full of meaning 
and delicate charm His 
ffuwtg It lucit u feeing 
exhibited at the Royal 
Glasgow Institute. 

A LTKLD LAST S targe 
rx landscape QpuUnt 




Autumn is one of the 
most ambitious and com- 
plete renderings of nature 
that he has shown for 
many years It is won 
derfuffy rich and glowing 
in colour and brilliant in 
illumination and is painted 
with notable freedom of 
hand There is a very 
interest ng contrast he. 
twein the green and gold 
of us colour scheme and 
the purple and grey of 
hu second j icture, A 
Vc mug Som;, m which 
he has given free tern to 
his delight in elegance of 
line and quiet gradations 
of del caie tone One 
is a representation of 
nature * animation and 
glory irt herself, the other 
of 1 er rcstfulncss and re- 
pose. The third picture 
winch he has completed 
Ttii J’oot hai 

qual ties of design erect 
greater than those which 
apjiear m the other two * 
lor it is magnificent in its 
treatment of large well 
modelled masses, and in 
the power of iu li ft ht and 
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shade Mr Cast « Certainly at his best this spring 
During the past twelvemonth he has contnbuted 
largely lo many exhibitions He was re; resented 
at the Institute of 1 amters in Oil Colours by a 
riser valley subject Pet errn /IWniffr <r« / Anutas. 
in the evhib non of the Koyal Society of I'aintcr 
Etchers by A llui'efs Atght, Trent jut! I fair*, 
and The Lont te’jven the Loth*, at the Haller 
Gallery, Liverpool, by The Silence of the If irmng, 
at the Corporation Gallery, Manchester, by A 
il mini of Annent Peaet and Tit Sleep* lit tr 
S* mine, at the Loyal Society of Artists, ).irmi:i B 
ham by The It m I, and ht has also shown 
many important works abroad At the Koval 
Institute of \\ ater-Golour I aimers he has one 
drawing of Untnhei Hill 

W \t TI R U\NGtX\ in A Co*mm /row 71. i« 
gives an amusing little comedy which has 


all the elements of popularity It is well eharac 
tensed carefully composed, and earned out with 
all possible care There is good judgment in the, 
posmg and expressions of the figures, apd the 
management of the surroundings is satisfactoiy 
enough At the Institute of Oil Painters Mr 
Langley showed a well painted Old fisherman , and 
at the Royal Institute of Hater Colour I amters a 
large and important drawing ht (he Fishing Season 
and a smaller one, An Die mis He contributed 
a picture to the exhibition of the Royal Society o' 
trusts, Birmingham 

F R \NK IJRAMLLt, A R \ , ha« two picture! 

and three or four portraits. ] he chief of thr 
( cturcs, A Dalesman's Clipping, m old t\ estniore 
Land farmer, with his fimily and some or his friends, 
busy clipping slwip outside an old bam, and lb« 
same old farmer figures in the second picture, A 
Mule Jnghnmts Milton, i 
study of firelight and day 
light min'd The mot« 



important portraits arr 
Miss Madge Graham ant 
The Mtvar of Mu! lies 
borough The Mutt In 
g/unous Milton was at the 
UalUrG tilery, Liverpool, 
with a jxinrait of Mrs 
I rank Jtramley, at the 
Lor) <orat ion Gallery Man 
Chester was a portrait ol 
J/hn Grah mi, Esq , and 
another |>ortrait, of George 
Murray It ihon, I k/, at 
the Royal Svciety ol 
Artists, 1 irmmgham 


T STIRUSG 1 1 1', 
• although much ol 
his tune latterly has been 
taken up with Ins bas- 
reliefs for the M George's 
llall, Ijvcrpoot lias been 
able to comj lete a del ght 
ful full length marble figure 
of / cha Cor the Academy, 
a nude of an extremely 
refined and delicate type 
Gegam in I ne and attrac 
lively youthful in cl aractet 
ond modelling At the 
Arts and Crafts exhibition 
at Loerpool I e Ins some 
plaster maids, The Chit 
ehm in the Garden of Joe 
which are eventually to be 
camrJ out in oak for ftve 
decoration of a London 
houte 
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M ISS EVELYN T\X E-NOTTS picture, to 
which she has given the tit \ejnstifinl rathtr 
them l/t ether, is an ambitious effort for a young 
artist and yet one which t* thoroughly acceptable 
on account of the soundly decorative intention it 
reveals and the delicate artistic sense which is 
shown in the management of masses of white 
broken by only occasional touches of stronger 
colour The foruiaht) of the composition i» well 
considered, and is far more in keeping with the 
motive of the picture than a more realistic mode 
of treatment could ever have been, and neither 
the wish for formal arrangement nor the desire to 
produce a decorative result has led the artist to 
forget the necessity for graceful line and beauty of 
individual types. The artist is represented by two 
muuatuces at the Glasgow Institute. 

H H L\ THANGUE, AR signalises his 
• election as an Associate of the Royal Aca 
demy by exhibiting three pictures which show 
Ins peculiarly individual method at its best. His 
H mvsters at Supper is large in scale and painted 
with astonishing directness and vigour It is nch 
and full in colour, definite m contrast of light and 
shade well composed, and thorough!) effective in 
its management. His Sussrr Ci ter Pnss is eten 


more satisfactory as a technical exercise, and is 
certainly more attractive as a subject Hie pic 
turesque details and quaint irregularities of the 
old press, which is being laboriously worked by a 
man and woman, have given him opportunities 
for clever devices of handling, and have allowed 
him to exercise his feeling for deep combination 
of colour In the matter of colour, however, 
his greatest success is made with his third picture, 
Bmck/n, an autumn subject, full of golden brown 
and orange, and yet one which by us nature las 
allowed him scoi>e for the expression of those 
touches of pathos which give dramatic meaning 
to his work His \tghtfill is in the saroe^way 
dramatic because it is a persbnification of the 
constint labour imposed by the necessities of 
existence, and there is a certain eongruit) between 
the serious design and the scheme of low tones 
adopted vn the picture At the Corporation 
Gallery, Manchester, his Autumn Morning ap- 
peared 

S IR J P UNTOY, T R I , exhibited one 
picture, Re<t, at the Institute of Painters in 
Oil-Colours, a landscape with a figure in classic 
drapery seated in the foreground , and has three 
drawings in the Exhibition of the Royal Institute 
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G H BOUGHTON R.A is thoroughly true 
• lo h s trad t on ot an pnci ce in Yus large 
Academy p cture The delcacy of colour the 
general ga cty of effect and the da nt ness of per 
sonal types in h s figures — qual l es that at ays 
d st ngu sh h s product ons — are present n h s 
tender ng of the vis on of the road to Camelot 
which is th s year as consp cuously attract \e as 
was h s After Md gt t Mass n the list \eademy 
In 1 s arrangement of the p cture he has closely 


folio ed the 1 nes of the poem and I as real sed j 
pa nt the dela Is of the wj tten descnpt on Ti 
country folk the ga ly-drcssed lad es of h { 
de„ree the m nc ng ptge the kn ghts mounti 
and caparisoned who passed along the road to tl 
mystic castle all have the r places in the compos 
tion and add lo the completeness » th vrh cb ll 
story is told Techn cally the p cture is as int 
resting as t s dnmat call> It s full of dayligl 
and suggest on of atmosphere skilfully compose 
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“THE ROAD TO CAMELOT 

BV a. a. uoaGHTo.v, r,a. 
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and t and led with vnacily Mr Pougl ton Jus 
also a fortran of a young child in a nil le dress 
«moi g del cite coloured Hauers and « three- 
quarter length of Miss Kendal ( r mston and 
besides an et |u s te 1 tile snowy landscape warmed 
bv the rays o( the afternoon sun He sent to the 
"alker Gallery luterpool his i tsto ■ a! /fit II e/t of 
Martyrs and the pretty portrat, E mr du fhtrr t/ 
J if l ot.A £$*j wlich was in the New Oaltcty 
last spring 

B EKTRVW \1\CKCN\AL, contrary to tu 
usual custom has j reduced no large statue 
this year He has been occupcd with a large 
memorial which w It need many months work, yet 
before it is completed and as a consequence has 
had tin c for small things only itis statuette of 
Cm/ u however quite adequate a* art dtusttatioo 


of his pecul arlv skilful dcs gn thoroughly happy 
in its 1 ne arrangement and modelled with very 
accurate feel tig Tor forms and contours r and his 
bust of t/rs I hit May is worthy of all ] raise as a 
note of character acutely abscised and del catcly 
n terpreted V th rd work an imaginative study 
of a femm ne head wear ng a winged headdress 
is a marvellous piece of subtlety in extremely low 
ret er 

W GQSCOMBE JOHN shows his remarkable 
» \tisatil ty and letbn cal skill to great 
advantage in the two important works which 
he has lately produced. His statue Tht Elf, a 
nude f gate of ft young gul perched upon (he 
battlement of a ruined bu Id tty is an admirable 
p eceof des 0 n and modelling, singularly successful 
tn the interpretation of the youthful character of 






THE ELT BY 
W GOSCOMBE JOHN 
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the young wiry body and long graceful limbs In 
the pose, too and in the expression of the face, 
the motive »hich has influenced the artist is 
carried out with entire appro; nateness and the 
$1 ght suggestion of an uncanny type is given with 
del ghtful subtlety The statue contrasts \ety 
effectively with Air Johns other work, the great 
silver gilt drinking horn which is to be presented 
by Lord Tredegar to the Corsedd This is an 
elaborate study ot flowing 1 nes and redundant 
fyrms — -a great winged dragon supporting a horn 
with a castellated cover set with precious stones 
and surmounted by a figure of a Druid The 
artist sent to the Walker Gallery Liverpool, a 
bust, A Mitid so 1 Qitxg 

R ANNING HULLS two contributions to the 
• New English Art Club exhibition and a 
small picture intended for th» International show, 
make up practically the whole of his pictorial out 
put during the last few mouths. Hu Ft utr Soi g 
is, perhaps, the most charactenst c in arrangement 


and manner and show s the particular qualities of 
his broshwork and colour most convincingly, J>ut 
the other compo'Uion by him at the New English 
Art Club, a subject illustrating the quotation from 
George Meredith * Light as the flying Seed ball 
is their play the jolly mauds is quite adequate as 
an example of the more subtle and delicate side of 
his art To the spring exhibition of Arts and 
Crafts at the Walker Gallery Liverpool, he has 
sent a number of examples of the many kinds of 
decorative art in which he is profnent 

M IbS L E KEMP W EI.CH S large canvas 
To Amis, is a sanation on what she has 
shorn before In previous years she has been 
essentially a realist, recording episodes charac 
tenstic of animal life in the \ew I orest but her 
\cademy picture this spnng though it still deals 
with horses is more ambitious in motive and 
more del berate m study and composition The 
subject she illustrates is from the Wars of the 
Roses and she shows an encampment on the slope 





"LIGHT AS THE FLYING 
SEED-BALL IS THEIR FLAY " 
BY R. ANNING BELL 
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of a wooded hill, with men m armour preparing 
fora cornin': battle and mounting their great war 
hones The picture is full of action and mote 
cient, and is very strongly handled more so in 
fact, than any previous work of the artist M the 
Malker Gallery Liverpool, Miss kemp-M elch 
showed a water-colour drawing IleahnC bart n 
Dn r o /» lit Ponies in lit W Fort-i and at 
the Corporation Gallery Manchester herChantrey 
Fund p ciure, Coll Hunt s; «t iht \m and 
a smaller work Tie II hum; of Hit Din 

F RWC1S BVTE, the Hon Secretary of ihe 
New English \rt Club has resen ed his pic 
tures during the past year for the ethib lions of 
that society To the winter show last autumn he 
sent two landscapes — Thrt iqA the Trees and /(« 
Oiil F <11 In the present spring exhih non he is 
represented by another landscape — Tht East II 7n ! 
m Summer — and a por rait 


W TLI U OOD R \TTR \\ , A.R S„\ , ha* been 
« or king throughout the year in the Scottish 
Hi„Minds In live early autumn he foul'd his 
inspiration on the Atlantic coast, where he painted 
a number o‘ sea and shore subjects, of which the 
chief were Lolster Catchers and The Floo tu^ Tile 
but his later work was done in the highlands of 
I erthsh re. C nMr» XJovs of Aulmn is a laty. 

rendering of the surroundings of Loch At d, a 
stretch of mountainous country with a foreground 
of b rch trees Through II on// 11 if* hn~tx! uith 
G»IJ » a study of autumn colour in the trees 
re! ered against a deep blue sky , and to •ember oh 
L nrh Aril is a study both of colour and atmosphere 
Mr Rattray s First T ueh of Holer wis at the 
Corporation Gallery, Manchester and A Summer 
Dn — Ac Itre and Afternoon — Shfuns are at the 
Glasgow Institute 


w 


\LTCR CRISES contributions to cxhibi 
lions dunng the past 
twelve months include a 



large composit on, Tie 
It r/feCtnjnrrorsal I lie 
New Callery, a drawing 
II h s Three ’ in the koyal 
It ater Colour *k«aet) 
sprin^ exhibition and 
seven others in the winter 
show and t«o drawings. 
Tie Hr A H7nl and The 
Ih mu, at the Glasgow In 
m lute He sent his large 

picture Fnlnn isslii on 

whch was at the New 
C allcry last year, to the 
It a! ker Gallery Liverpool 

A RXCSm I ROIWS 
principal picture IS 
called Lalo trees It re 
presents a group of farm 
horses released on a 
summer evening from 
their lotifc, day s work 
and standing in a marshy 
pool , the cotour is 
5 tthed in. a stronlj, kr.ry, 
as the hour chosen ts 
that when the sun, just 
before setting, lights »p 
the w hole landscape with 
a warm glow There is 
a certain agreeable send 
roent in the compos tion. 
A second picture, et 
Haler is quieter 

and more solemn an 
effect of twilight on an 


east county river The 


colour is deep and nch 
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THE PRIORESS S TALE" 
BY SIR E BURNE JONES 
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though subdued , and the suggestion of an hour 
which is neither day nor n ght is well given The 
thud canvas A Water Frolic, is a small study of a 
pond surrounded w ith reeds and st rred by a 
number of ducks that have just launched them 
selves upon it The brilliant l ght of a summer 
day gives sparkle and vivacity to the colour Mr 
Brown showed one picture — Abovt tie Bay — at 
the Corporation Gallery Manchester and his 
Herald of tie htghl at the Walker Gallery, Liver 
pool 

S IR EDIVARD BURKE JONES is engaged 
with one of the largest canvases he has ever 
attempted, so that his work for exhibition this 
spring is less important than usual in scale The 
Pnortsds Tale however which he shows at the 
New Gallery, is in colour and design an extremely 
representative example of his smaller pictorial pro- 
duct on brilliant, vigorous and definite , minutely 
detailed and yet broid and simple m manner and 
effect His other picture in the same exhib lion 
a large upright of St George in black armour and 
carrying a banner, is more usual in its treatment 
low toned and senous and deliberate m arrange 


ment and execution At the Royal Water Colour 
Society Sir Edward shows a large tempera panel 
of Perseus an l Andromedt , and his design for the* 
mosaic of Cl ns t upon tie Tree of Life, for the 
church of St 1’aui at Rome, appeared in the 
v- inter eihibmon of the Royal Society of British 
Artists He showed at the Walker Gallery, 
Liverpool The Depths of the Sea, and two por 
traits, Miss Amy GashiU and blaster- Philip Corny ns 
Carr at the Corporation Callerj, Manchester, 
his large picture from the New Gallery, The Pel 
gnm of Love, and The Dream of Laumelot at 
the Royal Society of Artists, Birmingham 


A LFRLD HARTLEY, who showed last spring a 
remarkable landscape at the New Gallery 
and an able portrait at the Academy, has this year 
work which thoroughly represents both sides of 
his capacity Tie Top of the Doans is a wetl 
treated example of his poetic treatment of land- 
scape and Summer shows to advantage his ability 
as a realist c painter of the human subject. He 
contributed a portrait to the autumn exhibition at 
the Walker Gallery, Liverpool 
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ARJADNE" BY 
W WATERHOUSE RA. 
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W WATERHOUSE R A m Flora a d 
• tie Zephyrs has given a del gfitful vets on 
of lin old classic myth that lends itself well to 
'pictorial treatment The goddess and her at 
tendant ma dens are grouped tn a flowery mead 
bes de the banks of a small w nd ng stream fr nged 
with bay trees and around them grow masses of 
flowering shrubs and Insurant herbage studded 
nth br ght coloured blossoms Flora herself sits 
on a lo v stone seat and Zephyr hover ng above 
chains her w th a string of white roses Her robes 
of purple and bright red strike the highest colour 
not® in the picture and are contrasted with admr 
able artifice w th the blues and greys wh eh pre 
dom nate in the draperies of 1 er ma dens and 
with tl e deep warm green of the grass and trees 
The whole effect a med at and obtained by the 
artist is one of r ch var ety harmonious in us 
relations and exact m its well-considered proper 
t ons of mass to mass and tone to tone Even 
more closely considered is h s second p cture of 
Anad e solitary and despa nng lying on a terrace 
oierlooktng the sea Her drapery of gloving 
cr mson is rel e\ed aga nst the dark grey of the 
terrace wall and against the deep blue green of 
the trees wh ch grow ng below show their topmost 
shoots above the stonework. The sea and sky 
beyond are in tones of warm blue 1 ghted 1 ere and 
there by flashes of orange red where the rays of 
the sett ng sun catch the edges of the clouds and 


the projections of the far distant cliffs The brown 
sail of a galley push ng off from the shore makes 
a valuable spot of contrasting colour, that is re 
jeated in the foreground of the picture in the 
coats of the t to leopards which are placed beside 
the couch on wh ch Ariadne reel nes The tone 
of the picture is comparatively low throughout 
but only sufficiently so to give scope for full play 
of colour and to ensure richness in tl e general 
harmony The small canvas which Mr Water 
house contributes to the New Galleryis illustrative 
of no story, a study merely of an exquis te childish 
type and of the varieties of colour m a quaint 
Venetian costume It has all the qualit es of hts 
technical method but gathered w thin a small 
space. At the Walker Callery Liverpool he 
exh b ted h s adra cable St Cecilia and the smaller 
p ciure Ha am 1 1 lit So tl wh ch was his only 
work in the New Gallery last year 

A lgernon m talmage exhibited one 

picture Normandy Cons at the Inst tute of 
Painters in Oil Colour* and has also painted The 
II eel Bun er an old woman burning weeds on a 
grey evening Cattle at Moonnse two wh te cows 
standing in water. Tie Surra Aetvrda an early 
morn ng effect seen from the deck of a steamer 
snov covered mounts ns in the distance, and a 
number of sketches in the Mediterranean and 
Asia Minor 
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W F \ GAMES RA , b> his picture of the 
. Chit Iren of tie Chape/ ax the Aca 
demj Tales a prominent place among the artists 
to whom credit is due for the production of the 
best pictures of the year This group of choir 
boys of the Chapel Royal, St James s Palace is a 
vigorous piece of painting in which excellent use 
has been made of their scarlet andgotd laced coats 
in arranging a colour scheme of great richness and 
power 

A ll RICH has four water-colour drawings in 
• the present exhibition of the New English 
Art Oub — Harvesting. A Surrey Mill. A ear Croy- 
don, a finely designed and freely handled 
landscape, and Panting the Ott Tue, an original 
rendering of a harbour subject To the winter 
show of the same society he sent two drawings a 
strong study of an expanse e landscape Ln 
and A Sms. ex Pasture 

S J LAMORN \ BIRCH has recently conv- 
• plcted two landscapes a large twrlght 
subject The Mysteries of Lun ng and a smaller 


atmospheric stud), The Cloud Both give in 
teresting tndence of his judgment in choice of 
material and of the correctness of his new" of 
nature. He has in the Royal Institute of Hater 
Colour Painters one drawing l ttures Repose — a 
Aovemher Do\ . and he contributed two pictures, 
Evensong and The Foul ng Foot, to the Corpora 
tion Gallery Manchester , and one, The Lonely 
Poo/ tilth ll’il/ous Fnnged, to the Haller Gallery, 
Lnerpool # 

W ILTER SICKERT has sent his Ingest 
picture, a full length portrait of Miss fit/a 
Spong as Imogen Parrot in “ Tretaunry ef the 
If rtfs, to the New English Art Club, where it is 
conspicuous as a curiously original production, 
and in the winter eahib tionof the club he showed 
an interesting drawing The Church of the B ire- 
foot Fimn At the Academy he has a small 
picture. The Stage Bat. and at the Royal Society 
of Einish Atlistx a low toned study of a comer in 
The Beil/ord htus c H i It, Cam lea T «,« To the 

Institute of Painters in Oil Colours he sent Thi 
Bmtge of the Rialto 
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“JUSTICE BY 
E ONSLOW FORD R.A 
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E ONSLOW FORD, R.A., is represented at the 
• Academy by three large statues— The tale 
Or Dale, for the City Museum, Birmingham, 
Justice and kWKiMgr, which will form part of 
the memorial of the late Maharajah of Mysore, 
and bv three bronze busts At the hew Gallery 
be has two more busts, The late Sir John Pem/tr 
and The lift Sir Charles Halle He sent to the 
Walter Gallery, Liverpool, four of the remarkable 
works he exhibited last year— bronzes of Herbert 
Spence, £k*J , Georg* etlcKauJcr, £*// , and V P 


D,ilpian Bou •err I, and another portrait bust , the 
first two of these are now at the Glasgow Institute, 
and with them hjs portrait of the late Sir John 

G EORGE COW ELL was accorded the distinc- 
tion of " honourable mention ” for the 
statue of Ishmaef, which he recently exhibited in 
the Salon, and he showed a statuette at the last 
\cademy His most important work this season 
is a large statue of a floor/ A \ mpk, treated in a 
decoratne fish ion that is 
quite in accordance with 
the modern point of new , 



and he has also at the 
New Gallery a Statue of a 
boy with a skipping rope 
in his hands. 

T homas brock, 

JL.A, admirable 
sculptor though he is, 
has not often surpassed 
the figure of £ve, which 
is his chief contribution 
to the Academy It is ui 
purity of line and strength 
of modelling on^of the 
most thoroughly success 
ful things which he has 
produced during a career 
that has been marked by 
many great achievements 
and it tanks among the 
most notable examples of 
modem sculpture The 
large marble statute of 
Mr Sorob/re limgnlle/, 
which he has also com- 
pleted this year, is 
scarcely less escellent^in 
its technical qualities, and 
is designed with very 
sound perception of what 
is required in sculpture 
that is to be seen in Ihe 
open air 

I h. HENRI' « well 
represented at the 
New English Art Club by 
a sea piece, H‘fh Tute 
Ooin, a finely selected 
and strongly handled 
landscape. The Jjtsl rf 
lie Hanr*t, which IS 
excellent in its study of 
nature, a smaller low* 
toned *tudy, A extah 


Cornfieti/t, and a bright 



EVE BY 
T BROCK RA 
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Woman}* fin He lal f rotlcra in tie ofCinr worn end cihauited by the tong •fruj'icle 
« nlef tliow of tie me *ne ety of wl 1J1 tic iti with lowed In 5 luPcnnr. etm m the moment 
ji o*t notable were 1 / »/ »/ an I a *lt n,. k*i l r cf t ctoey (lie Heme of k> 1 (ode (i enhanced 
|ai licajic ( r full t (no! l/o i I an II t ml rr than «' n i »! e»l 1 y (lie intfodoei on cf a* (ox 
work b always interrst n,j on aero it < f the whehintlef 'eyre* nd i nkiatongm theilia low 
decnrati c firing I> *1 eh »t i« Ml mlly r«n of a t iek Mr Y i ere aln oil er t rrljr al<Ui necl 
trolled and Ufa «r he ui demands low rsact f m exl 1 t n». in lie autunn frot w al show* 
rrparl for nature ean to cotnbn d with irslly / rlete ( only t > il e W alter Tillery livrfpool 

earnest com dent n aU m ( rat nn* ol »l>le a 1 1! ere 1 « sole e a tr but *» »i» a je-ttn t, Un 

, htJVH Hn / It' /V/rA nmj 

B ull ON RIMIkr R \ n c< nunt tl » 

ij r n,, total I lo cUr r | etutcnnly 11 a I \M1 ^ CI.\Rk> two \ra Icmy f«ta r*, Tit 
15 Thr Tn f-i i lit H II n a UKkiuljrrt J 1 1 mi n of lh • y»/Wt and Tit (*a dm 
treated * lh a treat deal ( f e»l nr*» an 1 or ^ n r/ V ; nc i ol rumj tr* cf h • irun I method* 
al t) lhc ilorj w told lc*« l>) the treatment of and p a [ r I d foral rearrangement Tl <• IJm 

tie ff,urc of tl t t th. n ly the c»j t* n of a / « rf Hit ^A/firrd it t rated tome* hat after ihe 

jort cubr * tnent it! cl Ova]** turn un I n r ira It lal&anncr lot it i< Inrurprr 1 in in nyle 
\ liarc roel) [ la n fantirt ally can 1 1 ) « n I an I ly inrxl rn knonlr cf arcluerlevy and by the 
ran into Ciroltt aaielke fnrn » »Uct lc»a»a) pan * lar esperenre of the |aln!rr win ha* 
Into (he d Miner |«u d d I > a ra j,e of I Hi »tu lied on tl ' »|>ot tl e trrnery and custom* of 
Ovnleid tic akypln»»«tl the ranjtc lj.lt <f tie If l> I-anl Mr Tbrk showed a f ne compo- 
da«n a 1 on a Icd^e f roek tie »ol lary f urc 1 1 on J/< t v nh n an allefe >ry of I fe at the 
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Institute of Painters in Oil Colours, and with it 
two smaller works } and one picture. In Sickness 
and in Health, at the M alker Gallery, Liverpool, 
and another, A Shady JVoot, at the Royal Srxacty 
of Artists, Birmingham He has also been busy 
with a senes of black-and white drawings of scenes 
in Palestine for the illustration of a promised 
“ Art Bible " 

N orman garstin u showing at the 

Academy Danger and The Puce of Silver 
that i ms Lost, both interesting examples of the 
work of an artist who is never lacking in originality 
and power of expression The latter picture was 
seen in the autumn at the Corporation Gallery, 
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Manchester , and at the \\ alker Gallery, Liverpool, 
appeartd a smaller work, Poffus 

H AMO THORNYCROrr, R A , has com 
plctcd his colossal statue of Oliver Crom 
well which is shortly to be erected at Westminster , 
but has only small works for exhibition Of these 
the most remarkable are a very skilfully modelled 
statuette of a boy, a marble bust, and a medallion 
portrait At the Walker Gallery, Livecpoot, he 
showed a bronze medallion, a portrait of Hiss Joan 
Thornyeroft 

M ORTIMER MENPES is only represented 
by one drawing, Maud a study of a girl s 
head under an effect of artificial light, at the 
Royal Institute of W atcT Colour Painters , and 
has not lately contributed to any other exhibition 
He has for some time been busy perfecting the 
process of printing etchings in colour which is 
hu latest discovery He has succeeded ui revi- 
ving a technical device winch has engaged the 
attention of many etchers, but one that has not 
been turned to practical account, or seriously u*ed 
for a century or more An exhibition of the 
results of his labours will be held at Messrs 
Dowd es well s Gallery in June, but meanwhile he 
is showing there three important plates, repro- 
ductions of Rembrandts Achilles, Romneys Mrs 
Mark Curru, and Francesca's Conlessa Palma 

J S SARGENl, R.A., contributes eight por 
. traits to the Academy and four to the New 
Gallery llis greatest successes are made this 
year with portraits of men, with Francis Cranmrr 
Penrose, lisq , Asher II erlhrimcr, Esq, and Sir 
T/oinas Snlherlan /, G CM G , MP, shown at 
Burlington House, and the halflengthof Arthur 
Cohen, Fsq , QC, at the New Callcry In the 
latter exhibition he has his best picture of a femi 
nine sitter a large full length of Mrs Thunhy, in 
which hu skill in painting varieties of textures is 
admirably illustrated 

T M SIVAN, A.R.A is seen at hu best m his ' 
• picture of two polar bears wandering in a 
snowy waste — A Broken SohlnJe It illustrates 
•vtraircMiy ‘nc, *xmne if, mirnsJi ihnsuttet -snihHiu 
power to handle refinements of colour Porlune 
ai d the Boy his other contribution to the Academy, 
is an example of the mote fanciful side of hss art, 
and is equally remarkable for its delicacy and 
dainty subtlety In the exhibition of the Royal 
Rater-Colour Society he has a small drawing — , 
The hrtbran I — a study for a picture It is a 
magnificent design, deep and powerful in colour, 
and superbly vigorous in action At the Glasgow 
Institute Mr Swan has two water-colours Persian 
Tigers and Tiger Halting, and a bronze, a 
Running Leaf aid 



* THE BATHER BY 
HAMO THORNYCROFT, R.A 




W \V RU^ELLS picture 
• The Bench in the ex 
hibiuon of the New English 
\rt Club, « remarkable as a 
stud} of atmosphere and del cate 
eblour and is x cry well handled 
In the same show he hasacleier 
sketch of a girl s head and two 
drawings a portrait group, S«-r » 
Sisters, and The Blaeism Ih 
In the winter show of this 
society he had a couple of sub 
jects sim tar in manner to The 
Bend — a breezy canvas The 
SeeisiJe and SviithnxJt Bench 
and two smaller works besides 
He is showing an o 1 painting of 
some importance at the Aca 
detn) The Pirrm/s itinerant 
mus oans at the seaside He 
has expressed in it an effect of 
diffused sunlight which he has 
managed with great skill 

N elson d\\\so\, w coi 

Liberation with Mrs 

Dawson, shows at the Academy 
three lery characteristic ex 



ample* of the exquiste metal 
and enamel work to whch he 
now demotes himself almost 
entire!) The chief piece is 
the Cnslet — S’t vr and Enamel, 
I resented b) the Gty of Oxford 
to the Prince of Hales A 
quaintly designed and del eately 
handled production, remarkable 
for its thorough craftsmanship 
and for the judgment shown in 
the introduction of the coloured 
surfaces, and the other pieces 
are an enamel of St Cnthbfrt, 
set in wrought steel and copper 
and a girdle in cloisonnd 
enamel and silver At the 
Spring Eahibtion of Vrts and 
Crafts in the Hatter Gallery, 
Liveipool, Sir Dawson has a 
firegrate, with alt kinds of 
accessory fittings, earned out in 
forged iron, with bronze ennqh 
merits applied and inlaid , and 
an clectnc light pendant in 
foiged iron and brass, work 
which contrasts instructively 
with his Academy exhibits 
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nurcl. tisAwtse by gastoy la roicnt 

G ASTON LA TOUCHE lias travelled a great \t the Pastelhstes he exhibted Comcrsahon and 
deal *mce the last Salon and his admirers Le passage secret To the Soadtd Nationale he 
no season to regret it At the Aqvart) has sent let e/xphJtes Brrhjpre j 5 j/t fterft dr 
lisles he has just won golden opinions for his / Empiretsr Us Afesse Bretonne La Ta fatten 
Jfcsceale tie eretx Le Chi’J’itre Let DttajLes <1 Inteneur At Brussels last year he exhibited La 
Emmaus and a very fine portrait of B pctl) <“mond Vette and La Dtreute at Ed nhurgh La rentrfe 
Aat in 1898 (Fbencii Suction) 1 abt III 
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au fail and at Coffin 
Vngeft ft decorative panel 
emitted Lt • > r/tn 

A 1 ROL1 Htvug 
* devoted 1« whole 
time to the monimu-itM 
cam as panted to com 
memorate the Pate Jt h 
frem I'e fur re it J out 
Alexandre III fir It T. tr 
A uh hi II there will be 
no opportun ty of adn nng 
M Rolls work this year 
at the ^ocidtd Natiomle 
r shibmon Shortly how 
ever there will be on v lew it 
Georges 1 etit s a numerous 
senes of nule stude* m 
sanguine, lead pencil and 
coloured ctialVs which uv 
doubtedly betray the hand 
of a roaster and which 
cannot fad to appeal to all 
lovets of true and sincere 
art 


KV CASH N 


ia rot chi' 


ANTOMS MrhUf 
tx Ij Pmit dt/mtu 
I rlrnit lie Madame \— 
An Srnil and Psjrhe 
(marble) represent this 
talented and celebrated 
seulj tor at the Salon de la 
Society des Artistes Fran 
fais this year All foi r 
works are in his 1/cst style 



I P I \ORENS It 
• is a large decorf \e 
panel for tl c Hotel dfi 
\ die cm iled Arm/ than dt 
Hr ussef that this powerful 
artist is exhtb ting this year 
at the Salon de h Socuhd 
d«.s Art stiS Fran<;ais In 
ad ) lion he has a portrait 
of II Laurens fits a t«l (m 
black) in eoitrast to. the 
portra t (m wh te) of Ins 
other son wh ch was such a 
s icccssat last year s> Champs 
1 I) biles I s| ibmon 
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R \ph \F! coi i IN 
h« ( ecn i cry busy (I s 
j ear w th hi* decorat oris 
for i! e new OpdraCom pie 
of w h ch 1 c s ext b t ng at 
the ^oedt i des \rtstcs 
I ran^a a the central panel 
only— 1st I hr onus d: la 
A i/urt mspnent U Co nfo 
st/eur I he other two 
panels represent La Chan 
rtri Lb tn tnrfi Lit i ocs e 
I \njut M Colin ha* 
not contributed much to 
recent exh l t ons but he 
sent some ca »\ases to il c 
Cade \olne> to Copen 
I igen an t to the Cxpo- 
s t on Umvcrselle at Hrus 

mU 


K\ HFRT M \ICNAN is 
t* work ng with a will 
upon the decorat on* for 
t ht/oytr of the new Opera 
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Comique Theme, and « n« represented at the 
Salon de la Soeidtd des Artistes Francis. 

J ULES DALOU This masterly sculptor is not 
exhib ting at the Soadtd Nationale this year 
He 1$ just finishing a commemorative monument 
to the Herat de Stdt Ibrahim, which will shortly be 
erected at Oran It is executed m bronze and 
stone, and the lower portion consists of an alle 
gotical figure holding a flag » hile the monument 
is surmounted b) a \ ictory with outspread wings 

G H AQUETTE Pdote affair/ att-dn ant d'an 
• naure 1$ the title of the picture sent this 
j ear by M Haquette to the Salon de la SocuJii des 
Artistes Fran?ais, and it may certainly be pro- 
nounced one of the best achievements of this 
artist, who loves the sea and so well understands 
us effects 




E MILE CLAUS The evh bus sent by this 
artist to the Soci4t£ Nationale are particularly 
Strong Thrj include Facades emaledlies , Sfdutitt 
en Flandre Firme trt Zutd Breland Quai & K/ert , 
A l ombre and Matson a Ferre M Claus has 
exhibited since the last Salon, at Dresden, Barter 
and Ponton if 1 A/in/, the last named of which was 
purchased bj the Dresden Museum, also at the Ex 
position Umverselle at Brussels , at Georges Petits 
EapuM'itm YrAanrcftiitfiJit aft ‘hit EaftfAwwn 1/5 
the Munich Seccessiomsts, and at the Libre 
EstMtique. He also held a “One Man Show" 
at the Brussels Maison d Art 

L A G1RARDOT exhibits this year at the 
SocuJtd NatiooaJe a number of pictures, 
which arc the outcome of a recent stay m Tunis 
Algiers and Morocco La Grand Fite La reify 
Le ref our du marehe, and Jnent MarOeam are 
colour schemes zt once harmonious and strong 



L\ IOLSIV DECOR \TION 
FOR Tilt OP^RA COMIQUE 
m RAPHAFI COLI1N 







L\ COM i I* NCI “ DECOR \TJ\t 
1 WLL U\ WAV JEAN 
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D AGN AN Bom ERCT Us Dsaflt <T 
Emmaus wh ch to w thout doubt one of the 
most beaut fut and n ost noble product ons ex 
h b ted th s year n the two Salons, and two 
portraits remarkable for the r refinement of treat 
went and extraotd nary a asten o er express on 


A UCDSTE RODIN Th s po erful sculptor 

o ty sends two works th s year to the Soc £td 
NatonaJe La Fo nhch ill be coum.ed.oue of 
h s noblest and most perfect tnsj rat ons an 1 the 
Status A B’La »h ch s shortly to be erected 
upon the Place du Pita s Rajil Rot^o s Balzac 



and rha arte are M Dagnan Iku rrct s cor.tn hu 
tons to the Salon de la Sot £ e Nat ornle les 
Beaux Arts, the artrs ront nucs to pro c h n»c f 
a real roa» cr 


s a magn fcent ach cten ent into the concept on 
of wh ch the majesty of ccrta n A ynan tnonu 
mcnul statues seems to have been cnparted lit 
ackLt on to these Rod n is hard at wo k upon h s 
celebra cd Ff'l ft t Fxfrr *h ch t is hoped » II 
t*e ready for the T xl htmn of tpoo 





STUm BY DAGNAN BOUVLRtT 
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M IIU I. L. It ROU\ the daughter of the 
* ell known painter, Hector I-e Roux, ant 
a pupil of Henner is represented at the Salon tks 
Artistes hnn^ais hy two canvases one of uh ch a 
Portrait, u» | irticularl) hapj } in treitment 


Dunes de Fltnirt fa da tour, anil a pastel en 
titled Saene * • 

G M IHOKMtt Two landscapes, J ne 
» it it l! vide and Lt Port n Amsitrlm, 



I \l 111 II U L Plans dj nl " f which this 
* am l lias sent to the Vicii'tc Rationale seen s 
to sum up the methods of M lwill who u un 
doubled! y one of the most personal of the r?cnrh 
huidscaj c school hive other canvases and sic 
1 astils comjlete 1 is contnbution He has also 
taken jeirt in the Exposition Lnnerscllc at flruv- 
schs, 1 is exhibits includin', An lever da idei/ 


represent this artist at the Salon de I* Socuftc 
Rationale. The) undoubtedly establish him as a 
sincere an I powerful tamjscajie jointer 

P U l KOSSEk t M r*ul kossert is a water 
colour painter of remarkable sincerity and 
»eiy real talent lie is, moreover a poet atu!*a 
lover of delicate etficts of nature His larj,c 
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water-colour V httere da sifenie gives an excellent 
idea of his talent It is a true water-colour free 
from trickery of any kind. Madame Marguerite 
Rossen, who is a immature painter of great dels 
cacy also sends to the Socidtd Nationals a series 
of children s portraits which are worthy of especial 


1897 in Algiers and Turns. To the Soctdtd 
Nationale this artist has sent La set/ Dans Ufrl, m 
Witcrnitf and Wirt it BeW , 

L EON' L HERMITTE Thi' very remarkable 
artist only sends two canvases ttys year to 



the Salon dc la Sociite National dcs Beaus Arts 
entitled respectively Lavrusts au hard dt la Wamt 
and Claneusrt To make up for this, however 
an opportunuy has occured at the J asteilistes of 
studying his superb collection of pastels — La ffttfe 
da blit Lt StH-ar tame riant then da femmes dt 
tom war fnntimfi Urn rein die r uus jtrd n Lrt 
dermm rayons Dt Weult It svr, Lavrusa, tjel 
if automat lJ ntu r eh irrvn tt sa femme Ijs 


ment on for iheir skilful execution and delicacy 01 

n/iniXE. I- NOLRsn Since the kut SaJon 
•'* th • artist has sent work to numerous ex 
M.uions, includ ng those of Turns Copenhagen 
Nashville, rituburg St. 1-ouis Chicago, Phi a 
delphia, and Washington The exhibit* consisted 
for the most part of a senes of pictures done in 



“ DANS LE PRfe,” BY 
ELIZABETH BOURSE 







S1UDY FOR UN CIRQUE I OR UN 
1 Y 1 UCIEN SIMON 
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Mars in iSg6 He contributed however to the 
Libre Fsthetipw exhibition to which he sent 
some roetal work of critical design and skilful 
worktnanshni. 


*-* de la Socidtd des Artistes Francis a huge 
canvas representing an episode tn the Chalons 
review in which the Czar Nicholas II is seen 
in company with M Idliv Faure This is art that 
cannot fail to rejoice the hearts of all true Franco- 
Russian patriots. 


I ' Soei£t4 Nationale a powerful set of drawings 
reproducing scenes of modem life in Spain His 
recent exhibit on given in conjunction with his 
compatriot M Canals, at the Bare de Porno rile s, 
attracted a cons dcrablc amount of attention. 

BOUGUEREAU remains faithful to h« 
’ » • faioime allegorical subjects by which 
he has earned fame and fortune at the hands of 
the great public. The two picture* he is now 
sending to the Sociili des Artistes Franjaw— 


L' Assent and Inspiration — n ill certainly not foil in 
arousing the pleasantest emotions among *bos$ 
who I ke th s style Of painting • 

CMILE DEZAUNAk This artist sends to the 
Salon de la Socidti. Nationals two pointings 
Lt Button anl Fillet tc Bn tonne “Last year 
M Dezannay gave an exhibition in Potts of his 
collected works which proved m every way- 
successful 

L E-GOUT GfiKARU has dcioted his attention 
this year to the fisher folk of Concameau 
and Yns produced three picture* Bateaux ftcheurs 
de thon Com de fort It soir, and La tit dfe 
owe des pccAetirs 

A S ORE DAUCHEA. £ nBruleun de Gormans 
is the title of one of the remarkable paintings 
that this artist has sent to the Socldtd National e. 
It is a striking work, very broadly handled He is 
represented also by Lagnne Passaged Feosse, 
and Pettmarcft 


year by ten important paintings, among wh eh 





“PORTRAIT DE MADAME C . . • ’ 
PASTEL, BY L. LtV Y DHURMER. 
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especial ment on roust be made of Ah p ana De v 
tnhrteurs Dane figures and some landscapes 

G DUBVIFE. The energetic and amiable 
* treasurer of the Soodtd hat onale des 


well and in which he d splays so n uch profound 
and beaut ful imaguiat on , 

C AROl US DURAN lu bard Pune so rce 
Portrait d s e /an/s du Prt ct Vurul 



Beaus \rts is not esh b t ng th s year a large 
decent e j® filing inch is he has shown at the 
preceding esh b t ons but sends a Portra t d 

I flits. D (his daugl ten) a t vy chun uig 

picture. 

A P ACACHE— M A P \giche sends only 
a few th ngs th s year to the <; oa tc 
Nationale amoi gst them, however two fine portrait 
Mttd ts *h ch compensate us for not seeing at this 
salon some of those attegor et which he loses so 


Locust La jcune filler dml L Obsess on — a 
sketch fot a targe decorat ve canvas being prepared 
by the artist for the church ofSa nt Raphael — these 
are to be M Carolus-Duran s contnbut ons to the 
E»h b t on of the Soc >?!<5 Nationale. lake M\f 
Bold n and Chan ran M Duran is at present in 
\mertca, »h ther he was called to execute several 
mportani portra t comm ss ons. The Ub ted 
States capture our mo t popular portra t painter* 
but by way of compcnsat on Mr IVh stlcr has 
returned to Pins to stay 




PORTRAIT STUD\ BY 
A l ACVJHE 


S ftfOKfi, 
jn II FMIOI 15 
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J EF LEEMPOELS Intensity of expression is 
• the most prominent feature of M Leempoel s 
lalent/which is also remarkable for a certain aus 
tenty and m) sticisra These qualities are especially 
noticeable in one of the pictures he is exhibiting 


and his new r6le becomes him very well indeed 
He is exhibiting at the Sociitd Nattonale three 

delightful portraits — Mile Fran^oue de M , 

Mile Mane Louise S , and his own daughter, 

in addition to a flower piece 



•ITI n\ FOR " IES ipu'nfs. 


B\ JEF LEFMrOECS. 


at the Socidld Nationale — Let Efterds His other 
exhibited works include Elnitustion i) fidiile 
Sadist dts homines de lout les temps and Entgme 
Since the 1897 Salon M Leempoels has completed 
a Jesus Christ, a. Stmt Jtan B if tuts, five portraits 
andwt landscape 


AdDl LE. XfAKIF JACOUN’CIHKOFh fhis 
f ' » artist, who is well known to readers of 1 in 
Studio, sends to the Saton de la Socn5t<S Nationale 
two pictures — due 1 mile prop™ Id and Eatn’e du 
couvint Saint Sami - both tjpical Russian land 
scapes. 


fications, the limner of our low life, has this 


J. 


AUBURTIN At this year’s Sociili 
Nationale Salon this artist is exhibiting a 


) ear developed into the fashionable portrait painter, large decoration intended for the Sarbonne. It is 
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a wort. of great originality, very beautiful both m austere, perhaps, but endowed with real lalcn 
colour and composition In the last few Salons knowing full well his object, and realising it A 
M Aubumn’s exhibits, consisting of decorative the SocuhA Nationale des Beaux Am Vos moi 
panels which displayed serious and iery personal notable works are Ah piano. An Trmoil . Cot. 
qualities, haie always attracted a large amount or if atelier, En penitence. U Fta.il Lt Coteau 
attention. ami Penmen en fairs 


R DE EGUSQUIZA is not exhibiting this 
• year at the Salon de la Sociit4 Nalionale 
He is still at work upon the senes ot etchings in 
which the chief characters from Richard tt agner's 
works arc portrayed At the recent Exhibition of 
Painter-etchers m London he was tepresented by 
four of his 1 arsifal plates, A "niutn , Parsifal 
'Unfortas and Ti/nrel 

P \UL HELLEU this year does not contribute 
■<u ‘tut ‘bdtotiifi ‘tut ‘anuibib ’tV/cimabt. Vrr. 
style of art becomes each day further removed 
from the traditions prevailing here He is pro- 
ceeding with his senes of studies d la sanguine 
and continues to produce steadily dryrpomts, full 
of grace and delicate observation, coupled with 
wonderful suppleness and skill 

E MU E BOULARD a conscientious artist, de 
lighting in serious abstract studies Somewhat 


J j KENNER sends two ■ canvases, th 
• Portrait tie Mettle Laura Ac Roux, an> 
a Scriptural scene, Lt Lfrite Ephraim el s 
femme morte to the Salon of the Socsitd de 
Artistes Fran?ais The portrait is undoubted! 
one of the finest works be has produced 
may like or dislike his style, but there is n- 
denying hs right to take his stand among th 
great masters of painting 

'U TANTIN1 AT OUR remains faithful to th 
* poetical subjects drawn from the land < 
dreams, which have inspired so many of his work; 
The two canvases that lie is exhibiting at th 
Socaitd des Artistes Fran?ais this year — AnJromi, 
and Lt Letxr ~ will certainly take rank with* th 
best works exhibited there 

A LBERJ BESNARD This artists dspta 
at the Socidti Nationals will not be ver 







IORTPMT HP MADAME IIIMIIOW 
tt dc srs 1 NI \NTS m 

J E HI AN CUt 




H tctor ir rouv 

tl e well k («n, lie 

I neatc r of classic tji! jeets 
has only cent to tl <t SocnSli 
ties Art stes I nnfa s l»i 
sn alt canvases—/ r T dett 
d fine Dam t P rr p tBJm 
1 Alel tr dt I hid >s 

F CORMON At 0 
• Sue i5ii tics \rt ste 
Tran^ais two rooms hav 
liccn set apart for thewh U 
t on of tl s | winter s Ilutoir 
dt J // mam ft Th s ser c 
was exh I let! in 1 ebruar 
at the CJerclc th la Ru 
Horsey tl \nglat 

A rman d rfrton 

La Coquelterte 
he" me ft /Ifigrtan l /■ 
chav i r Panue Le U 
{> nd a tx an 1 severa 
Portraits are the works sen 

*T l>\ FO* LE BFMEQ Trrt 

M ARCELLIN DhS 
BOUTIN Th swell 
known engraver exh b ts a 
portra t of tl e a hor ot 
Dirac nis // I la net 
Barrit at tl e Sociiti 
Nat onale 


G DAMD NILin 
• exhibits at the 
Somite Vat o ale Le lie e 
date a large and most 
carefully executed canvas 
The p cture tnt tied Le 
lata r r et ses e»f '"Is 
which he ex b ted at the 
189J Salon has s nee been 
acqu red by the Stale To 
Dresden he sent LAvet 
nh ch as purchased by 
the Museum of that town 
and at Rouen h s p ettire 
Matern U was also secured 
for the local p cture gallery 
He has sent to the Jub Ice 
Exh b ton at A enna two 
large canvases — La than son 
du mand and C/a grand 
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Suonaie dn Boii \tts. 
AT 1 crton is not a lo id 
painter* seeking success l>> 
violent mean* l ut rail er a 
con'cientous honest artist 
whose weft is always m 
teres ting and desen uig of 
careful attent on 


L ttftff % t ISCSi 066 
SFAUX exhhwatlhc 
Sixmi! ( e tie* Art sic* l nit^a s 
four earns <a — t«o water 
colours. Let rtf use set and 
Kettle rte \ SetlLinsfl trj 
and two oil painin gs, Le 
1 lit wr and & is let fhtsnes 
To the Fxpos t on Inter 
national at Georges Petit a 
he vent a set of remarkably 
interesting studies t>f 
Trovencc 
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I V AllWMIH CUts art si ha* as usual 
J • a cot s terabit ftuml tr of canvases it the 
Salon ill U Soaiti Nationals anl (hi* is a niattir 
for eongratuHl on for h * ui co iventional method* 
i d del ghtful Cincy arc uatnal !y pto luctive of on 
artistic Heat Among hoes! bits espiual mention 
ntist bi made of several P rt ruts ant Ai tun 
morte Pwdorr Tit hi ie hr l f.vit jur 'If 
Alexatdit won the 1 iinjli fiotl Melil at 
I Inhdelj hia with hi* pict ire The Mirror 

L tON TR^DtRIC Let Ages de F Ouirter 
w h eh is a sequel so to sjiak of hi* A get 
lu Pa} tan, represents th s art si at the Socifti 
Nat onale this year He has exh b ted 1 cm ies at 
\ienna Le Xieillt Joys ’me and Le People terra 
U lever tin Soldi at I ail*. L A rc-en-ete! at tl c 
Evposit on Umvcrsclle at llrusscl* Tout est n or/ 


and q ute recently attlic 1 russilsCittlc Atltxk yue, 
aliout twenty works, in add non to a |fi|t)ch 
entitled la A'alurr, at thi IjI re Esilidu pie 

H C 1> \M IK I aiming of tl c patriotic 
• I ranco- Russian huina uiarian typeaehieies 
a triumph of a kind in the enormous canvas — 
13 metres by 8 — exhibited by this artist vn the 
Salon of the bocnStd ties Artistes I rant ais. It is 
styled Ixs Grands Artis mi i/e l Arbtlragi ri 
At It / in and i* a glonficat on of the Cxar, 
Alexander III, done to order at the rcij lest e f an 
association known as I .a Sociiti Pran^aise 
d arbtrage i ntre Ies Nation* The good intent ons 

and noble objects of this society are mdisputal le 
but one is sorry to see US ideas d '[ layed in this 
fashion 
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JVrtDtll, I-C. JlKHSl.AU 
J’ 1 The principal works 
complete l liy this artist since 
the baton of 1897 are La feUii 
fillt uu eh it La Dame aa 
grind ehifeeur Portrait / 

M We / Interim r It 

Met, fillet jou inf tree on eh ten 
La Dm tea nut me La hro 
Jeuse several studies of flower* 
a id drawings touched up w th 
pastel 

ALIHONSE AIOUTT r, 
r» The sympathetic dircc 
tor of the Ecole des beaux 
Arts at Marseilles sends six 
works to the ‘'ociilti! Nat on 
ale — A A otre Dime He h 
Garde Pose L mi Oleg 
Da e/J, A l tut mi e and 
Jmr dc mistral M Mottle 
who loves to deal with Ight 
and l fe in the open a r is 
one of tl e lust pa nters of 
l Lcole Peovcs^akc, 


E UOLNE UURNAND ex 
h bus at the Socuh? 
Nat ona.1 fourteen vllustrat ons 
of Christ 1 ms Jot rnc\ from 
the Pilgrims Progress* 
He is also represented by fijur 
pa nt ngs Let Di cip/es Le 
Soir Lc Berger Let Puts 


3 2 


“THE MIRROR" BY 
J. W. ALEXANDER 











J JEANNIOT \n alert an l consc ent ous 
• observer ho s greatly attract d by tl e 
van us phases of modem 1 fe At once a l tho 
graphcr etc! eT and pastell st he has produced a 
great deal during the past twelve months. Amongst 
his most recent etch ngs especial mention must be 
made of La robe l Jlo n and a notable 1 tl o 
gni h s EEtapc He has also completed a 
cons dcrable number of powerfully decorat \e 
engTavmgs on wood. To V enna he has just se t 
/. Implrtale pla e de h Concorde and a senes of 
etch gs. At the Salon de la Socidtd Natonale 
*Vir s exfti fng - jf Jvnf at- f emr 
L Eiape Eel te file and Vue de Fire e a 
errpusttde 


P CHABAS Membcrof tl e Socidtd des A tistes 
• I ranca s He s exh b l ng there a portra t 
of h s w fe as well as Sri <a — one of those 
faotas es n cOlo rs wih strange reflect ons of 1 ght 
n calm water v l vh ch he has earned h s repu 
tat on He has exl b ted tl s year at \ enna and 
a» the Cercle Volney many works executed n h s 
well known style 


I OU1S IF CAMUS Th s artists exh bts at 
*-* the Soc dtd Nat onale cons st of L Fin g de 
Conches Tr stesse d Orphi and a $er es of 
landscapes They are notable for the comb ned 
quatit es of del cacy and force 
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F ritz rmuion The* e iiino» Norwe- 
gian hud cap t has se t th s year to the 
boc i t Mat on c some ery mpo t nt wo Vs — 
LtsFuma U At r, td l / W D Pft Fff t 
d n ge Aiv'^vand Ca at efet d „-r(|asel) 

S nee the last Salon l e lias exh b cd at \cn« 

\ h urne nt T tsbu g several p c uics of h dt 
one — R 'frt en T u and A r dr id /—I as 
been purchased by tl c Cameg c Ins u e at 
D csde son e Si is /A cm an iy and several 
no Vs at the Exposition Interna on ale at I ans, 
and at the L bre Lsthdtique 

A l WRT UVCRTSOTN send h » year to tl e 
Soc e Natona e a ery fnc set of p ctu es 
nc ud ng P t It P I or i u fort Hite 
rert St r i fa 1 1 Oat Ru \ a pert 

Ik U s ma on nv igt Ua Co n <T mfa e 
and a very rema tab c set cs o e cb ngs S nee 
he 1 897 Sa on he has exh b ed at V en e at 
D e den, a here he a as ana ded a Go d Medal a 
the I bre Esthdtique where he ach eved a great 
su cess and a he Expo on En e sdle dc 
braxel es and ht Lxposit on In eroat onale at 
Georges 1 e s. 
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CRVsCOIS n \MESG l,~t IFnprrtnr 
” II ferloo tS Ju n tS/j 1 r hearts d tot 
( here s noth ng He be tig exact 1) the work 
sent ly V Hameng to the Sod c des \rt stes 
hranpas, aoull s ccccd n arous g were I 
ecessa y — wh ch unhapp ly s not the case — the 
cn hus asm of the be I c ert n the Impcnat dpofde 
Th Najol on c legend sremf des ned to flourish 
for c cr n pa ntmg ! Apart f oni th s battlc-p ccc 
M IT mengecl b sa Portra id Mil O P 


G CLMRlNcxl b tstaoctn ases —LaCmndt 
l ague and La lal/t de Tllbcs n the 
Salo of tl e Soc des \rt tes 1 ranpa s Mere 
merit on of these worts s Sices for there s noth og 
to say about the n s. e tl at they are d splajec 
l e e w th numerous others, call ng for no comment 

J ULES JIKE TON La Gl me se sent th s jcai 
to the Sac t des Art stes branpais rcca Is r 
atu ude and n exy ess on h s celchw ed figure 
U Cha t de t ato tt but nevertheless t*j: 
full of charm and s ncentj He also exh b ts a 
street scene R e de I Huge 




SOIR A L ASILE 
BY A BAERTSOEN 




m£»axd 
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Part rail it V G Fahre Lys Obsatrt, Lunt Flat- contributed to the imposition Umierselle de 
rant and Htmt To the recent exhibition at Bruxelles, to the Dresden Exhibition, to Georges 
Nantes he sent Amt Don r P<tite Rut and to Petits Exposition Internationale de \S<& and to 
LiMe Ants blanches, Snr Uger, Ombres Projoni/s, the Libre Esthitique, where he has made a xery 
Amt Bleut, and Lunt sur P /tang He also decided success 



A uguste hagborg m is 97 -s exhibited at 

Stockholm Vn enterrement tn Atman Jit, 
bn f-'chtur Passage Je Bretagne Part rail it 

JLJme V and Andr/e , at Tunis, Da Deux 

amis Eaijneuse and StarkMm, r hirer tn London, 
Dans les pares au\ hmtres, Canealt lie is 
exhibiting at the SociiM Nationals des Peaux Arts 
A /a Cam/vgne (Su/Je) Portrait Satnfltt(Su/Je) 
and Catcher Je total (Suh/ir). 

IN EN E BI LLOTTE One of the most delightful 
among the many landscapes exhibited by 
M Eilloite at ihe Soaeti Nationale is undoubtedly 
his Lever Je tune au eansl Sunt Dents which 
displays the poetic qualities of a true artist. 

T CH \RTRAN The painter ol his Holiness 
• Leo \III , although, like NISI Carolus- 
Duran Boldmt, and Gandaura, at present in the 
land of the Dollar, 14 nexenheless represented tn 
the Salon des Artistes Franfais, where he displays 
La Chanson Je l Epee (Siegfried) and a Portrait 

j \nu l c — 

D DUBOIS Among the innumerable busft 
* * shown this year as exery year, at the Soeidti 



SAINT-DENIS 
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des Artistes Francis the two works representing 
the well know n sculptor P Dubois deserve ntten 
tion They are the busts of M le Comte de 
Fran fuel tile and Le Pro/tssrur LanneVmgvt 


1— ' study of a sleeping worn in represent* Mr 
Robinson at the Sociiti National* It w a piece 
of work which reieals the hani of a powerful 
artist and it cannot fa I to command the attention 
of alt those who admire strong an t vmlc painting 


A N OLLON One hesitates to decide whether 
• it be in his still life or m his portraits that 
M \ ollon most fully displays his undoubted gifts 
as a painter The question is not easy to answer 
and perhaps it were best not to attempt to sotie it 
This year at an) rate, no comparison is possible at 
the Socifitd des Artistes Franca is, for he convnbuies 
but two portraits, those of Vile J G and 


*'-* Sociiti Nation ale a kind of tr ptych inspired 
by Theodore de Banwlles charming corned) 
U Bmstr 

IEAN DAMPT M Jean Uampt, who seems 
^ for the time to have abandoned pure for 
applied sculpture is well to the from at the Socidtd 
National* this year with a large bas-relief which 
in spite of a certain comeMiorial aspect, is well 
worthy the regard of losers ol this artist s exceptional 


* • of LibertJ Matrtml le Vond*. sends tffo 
-important contributions to the Socifitd des Artistes 
Franpais The first is a cast aULuS tout enifwrlant 
« affluents a monumental fountain, which has 
been erected at Lyons, and the second is Le 
Tom beau dis Gardes Aahoaaut tuis & Colmar 


Diane and the celebrated Danseuse i*«n 
more sober mood this year He has on new ui 
the Salon du la Socultii des Art stes Fran pats a 
statue of Cardinal Lsntgene. about ten feet in 
height, and not und gn fied in style Tins is a 




I E 1! USER 

15Y CUILIAUME ROGER 
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great change from the captivating wide to 
which M Falguiire had accustomed us, and 
many will regret that he should hare abandoned 
the old manner in which his greatest successes 
were achieved 


B LAISE DLSGOFST- T«o cwivistt, cu-TOplev 
of the still life in which this artist so greasy 
excels hy reason of hu honesty and delicacy of 
treatment and his remarkable technical skill rrpre 
sent M Pctgofle at the Socidti ties Artistes 



G ARI MELCHERS M Can Melchm who 
must not be confused « thM Franz M etchers 
has at this year s 'Salon of the Soe ili Nationals a 
notable and very interesting display which com 
peosates for his absence from last year's Exhib non. 
Among h s various works I must mention let 
Ptlen is d Emmaus Puritan e t Ain’t r( su 
Jiancte /e / illage and £e Cat at 
4& 


Franfais One is styled OrthitUrs agate ti’oirt 
cental de ruche Ere and the other Cnstdl de 
nche tabU de If me- Antoinette 

l TJLES LCFE\ RE The two works exhibited 
by this artist at the Sociitd des Artistes 
Fran^aas — the Portrait de Mme I Pastima and’ 
the Portrait d i Comte dt Eerrho^e de Deurterghcn 




L AUPORE 

BY EUGENE CARRILRE 
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— will add nothing to, nor detract aught from, the 
celebnty enjoyed by M Lefevre His art is of the 
pompous academic pattern, treated in the coldest 
fashion, and qu te desoul of interest. 

G eorges rochegrosse. to the Sooiii 

des Artistes Fronfau, the author of Andre- 
mague and the Chrrehtr ear JUwrs sends this year 
a large decoration for the 5orboone — Le Chant dts 
Vests fr'ttUe t amt humatne M Rochegrosse has 
lately been spending some time in \lgiers, * hence 
he has brought bade with him some very interest 
fng studies 


J h. GbROME. Real sculptors regard M < 
* Gimme s sculpture as pointers sculpture, 
while painters say bis painting is sculptor’s painting 
As a matter of fact, his sculj ture is superior to Jus 
painting especially of Isle years. Ilis Daphntset 
Chlod and his Femmt an b>»n in the department 
of painting are unquestionably inferior to the 
Tirrour-Leng, or in ordinary parlance, Tamerlan, 
and to his BeUuaine, which be displays in the 
sculpture section of the Sociiie des \rtistes Francais. 
Here, at any rate, we find curious and interesting 
wotl, which reveals the artist if not the great 
sculptor 




LE CHANT DES MUSES EVEILLE 
LAME HUMAINE BY 
GEORGES ROCHEGROSSE 



M 'DIT'E. HEN'KTFTT 
DAUX A Porlra / , 

Mdn e M G represen 

lh 5 art st at tl e Salon de 
Soc e Nat onaJe It is a ft 
p ece of colour very broad 
treated and the work a* 
whole betrajs the band of 
true art st. The dress es 
c tally a dress of wh te satin 
treated with great subtlety 
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E UGENE FE\EN M Feyen is never happier and Le Tcverone Souvenir W~Jtalie 
t than when dealing with the fisher folk and their 

manners and customs It is subjects of this kind C FRfiMIET This fine sculptor to whom ne 
that he ts exhibiting at the Salon de la Soei&d des owe so many powerful and inspired pro- 

Artistes Fran^ais — Dipart pour laftche LtPecheur ductions sends two exhibits to the Socidt£ des 
it sa pcfhe To Boston M Feyen sent last year Artistes fran^ais viz Cocker Romain a bionze 
Les fmmes de maree Ckassfts da para par h mer group and Matemiti a statuette in gilded bronze 
Le iaiage da huitres and Les chalutiha (already M Frdmiet has just completed a table dfergne 



shewn at the 1897 Salon), To the Bordeaux ordered by the S 4 \ res manufactory where it is now 
Fxh bitton he sent Douce Grot dene ( Cancafe ) and in course of product on This decorative work m 
Warchand de Cochons, and to Monte Carlo last which it is said the producer of the Jeanne d Arc 
winter a single p cture La Seufe figure has shown rare fancy and grace wilt be 

finished m 1900 and will be seen at the Universal 
l_l HARPlGNIES This able landscapist Exh b t on 
^ *• (whose work was f Uy dealt with in the 

► April issue of The Studio) exfub ts at the SocnStd LJ£NR\ PU 1 LARD This disttngu shed 
des Artistes Franfais two canvases displaying his * 1 artist disj lays ai the Sociihd Nationals 
finest qualities — Lnt Matt ne'e dans U Da up! mi Exh b t on several pastels and a senes of Pans an 
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and southern landscapes M rai!!ard is a delightful it is difficult to choose any particular *orl for 
pastelhst, and moreover a wood-engraver of rare special mention He has the rare art of penetrating 
ability LA* Lepite, he know.* the innermost the my sterns of nature, and inscribing them in 
secrets of this disappearing art 1 he lutes of his imperishable harmonics of colour and form 
principal pictures are Un Com de Cassis. Une M Cazin j# the lineal descendant of the great 
rue. a Calhouns. Une rue a Satnl-Tropee . and race of artists, and his work cannot be toft highly 
Bateau de pnsseur, a Iren praised 


F ERNAND KHNOPFF has contributed two 
pictures to the New Gallery, VEncens and 
Une title Bletie, that are fully characteristic of 
his mystical art The first is the simpler of the 
two, a female figure in an embroidered cope seated 
in a church, the second is somewhat more 
abstruse, a curious arrangement of symbolical 
details typifying the inaccessibility of ideals M 
khnopff sends to the International Exhibition, 
The Bridge of Fosse! and a cartoon for a picture, 
Brtlomarl in the Hood His Sleeping Mulusa 
was at the Walker Gallery, Liverpool 

J GRIMELUND La Meuse d Dordrecht » 

• the title of the picture exhibited this year by 
M Gnmelund at the Socidtd des Artistes Franpais. 
During 1897 8 he has contributed to Exhibitions at 
Zurich, St Louis, Nashville, Rouen, Lille, and at 
Georges Petits annua] Exposition Internationale 
was represented by six pictures, amongst which 
La 1 itil/e ig/tse Clair de tune, sur la mer de glaee, 
and Sue la Meuse ate especially worthy of mention 

W DID 1 ER POUGEP exhibits at the Salon 
• de la Socidtd des Artistes Frangais two 
very charming landscapes — Caiamie, efet de 
Star, and Le Matin, t attic <tc la CVcme During 
the past year be has contributed to a large number 
of exhibitions At Boston he exhibited Bruyeres 
en flturs at Munich, Crlpuseule , in London, 
Larute fieurtc, at Nantes, 1’allt‘e de h Seme, at 
Pau Gaiornre , /« route tin Cirque , at Monte 
Carlo, Etr irons d Amiens at Nancy, Le Matin 
ttang <ie Trie! , at Lyons La route ife Bumfs 
He also sent works to Bordeaux Barcelona 
Toulouse and Orleans 

pUGfcNE GRASSET The decorative com 
•— positions sent by this most distinguished 
draughtsman to the Soeidti Nationale reveal all 
the merits, and, at the same time, all the defects 
usually discernible in his works Thus these are 
fully chatactexistie of his style The titles of his 
exhibits ,ar e—Inconslance . AnxiM, Bonne 
A onvelle , Tenlalton and Jalousie 

I C CAZIN The important senes of land 
sca P« s sent by this artist to the Soci 4 uS 
Nationale contains so many admirable pieces that 
S* 



D E. DAMOYE It is always a real pleasure 
l • to see a set of paintings by this truly 
remarkable landscapist, form them one never fails ■ 
to find those qualities of 'entunent, and poetry and 
fine observation, which combine to make him one 
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“VALLtiE DE LA CREUSE” 
FROM A DRAWING BV 
\V. DIDIER-rOUGET 
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Puvis de Chivannes now 
displays at the SociefcS 
National?, of which he k the 
President, a finished frag 
meat of the decoration It 
is stj led Sat ale Crur'irv 
dans jo f tease sollminde 
vetllc sur la t tile endormte 
The artist s chtef character 
istics — breadth of treatment, 
grand s mpl icily, serene and 
masterful grace— are here 
revealed in all their fulness 
The sense of grandeur has 
been attained by the 
simplest means. And what 
splendid gifts as s land- 
scapist are here displayed, 
and what feeling for nature 1 
One can only bow in all 
tespert before such an attvst 

D MATH E\ \r rtrod 
* • de Mdl/e Lara, dc It 
Cam/ he J^anfaisc and a 
set of crayon portrait studies, 
amongst them one*6f V 
Kami Granger rey resent 
M Mathey at the Socidtd 
Nalionale. 


A. s 


of our most s alued students ol nature Among his 
contributions to the Socultd Nit onalc this year 
ixc Satnte-Varguente LeGnre Le fri A fra 
la coupe He de \anUrre 'v.C. 


personal ty and whose works are an honour to the 
country to which they belong He is far excellence 
the head of the French art of to-da; and the re 
spectful admiration in which he is he!J by the 
young art workers is tn every tespect thoroughly 
well deserved It will be remembered that last y ear 
he exhibited at the Champ de Mars the cartoon of 
the new decorative work for the Panthdon which 
he was comm » owed to execute by the Govern 
mens After showing us the general design, M 
S& 


SAINTGAUDENS 
The celebrated 
American sculptor is ea 
h b ting far the first time tn 
the Salon of the Socufu 
National, and his work has 
been reccned with the 
liveliest admiration by 
French artists He displays 
the cast of a monument raised in Poston to the 
memory of an officer who fought for the cause of 
Fminc pahon. It is unfortunately impossible 19 
reprod ice tins work which is certainly one of the 
noblest examples of modem sculpture It repre 
sents in high relief a mounted officer lead ng a 
battalion of negroes mare] ing along with shouldered 
arms, headed by their band Above their heads 
dying through the air is a superb figure of A ictory 
The character in each separate fgure the depth ol 
expression m each face the variety of temperaments 
are tevealtd with an intensity and a forcefu^ 
simplicity which are truly extraordinary “It 
is a real honour to France" cxdamed Rodin 
on seeing M Saint Gaudens work for the first 
time “to bate such a masterpece exhibited in 
our midst ’ 
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H ENRI lJEROLLE contributes to the Soci4t6 
Nationale des Beaux Arts two canvases 
remarkable for thetr refinement of colouring — 
Lac Fuller and Za Toilette In the course of fast 
year he completed a very important work entitled 
Cakwrt destined for the Dominican Church at 
D jon At I icnna he was represented by an 

Intirunr and at lalle by Promenade 

Z ZACHARIAN The same thing over agan t 
* will be the remark of the casual person who 
cares only for the subject of a picture and is blind 
to the intrinsic merits of a work of art It may be 
granted the / erred" can and the Ram is etfgnes 
esbib red by M Z achanan teach us nothing new 
about bis ab hty as a painter of still 1 fe, but the 
work itself is exquisite in any case full of grace 
and truth and truly wonderful in point of technique 
This may not suffice for some but it will appeal 
to the true artist 


W H MESDAG The pa nter of the North 
• Sea " as he has been happily styled sends 
one most vidua bie work to the Salon of the Socidtd 
Nadonale entitled, Le Retour de la Piche One 
regrets when seeing this fine picture on which 
the artist has lavished bis great gifts la all their 
characteristic s ncenty that he did not elect to be 
represented in the Galer edes Machines by a senes 
of works such as would bate afforded an opportunity 
to obtain once more a general idea of his justly 
admired productions 

LI ENRI RIVIERE Lee Aspects dc la Mature 
* 1 are twelve chromo lithographs which this 
original and conscientious artist has executed this 
year These twelve landscapes d splay an extra 
ordinary vanety of effects and impressions in 
which are observahle a quite masterly rendering of 
nature coupled with strong decorat ve feeling 
For the Theatre- Amo ne M Rtuire has imented 




designed and executed a new 
senes of Ombres Cb noises. 

C HARLES COTTET 
The t ptych ah ch th s 
m st w Uexb bitattheSoc 4 t£ 
Habonale dep cts, on the left, 

n D ht n the centre the fisher- 
men at rest before starting on 
the r exped on and on the 
nght the » es grouped upon 
the cl ff It s a «o V of great 
spurt $upe b n /re bn que 
and beallbful y and nobly con 
ce ed, It proves rf poof be 
necessary that M Cottet fu ly 
deserves to hold one of the 
foren ost p aces n the ranks 
of our contemporary a t sts. 
S nee the Salon of 1897 M 
Co et has d splajed h s wo k 
at several exhbtions notab y 
the I "bre Es h t que the 
Brussels Exhibition an 1 that 
of the Onenulistes a Durand 
Ruels. He has also been 
an exh b tor at Man cb 
P tsbufg 1 en ce Christians 
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STtDY BV 
H IBROIJL* 



London Bo too, 
St Petersburg, 
Moscow and Co- 
penhagen. 

M aurice 

ELIOT 
sends a fairly large 
d splay to the 
Socu'til Rationale 
He s an artist of 
esqu s te Style 
re veil ng n the , 
daylght n flowers, 
n sunny land 
scapes and bnl 
bant colours. His 
works here d s- 
played are— La 
Dent du Vid 
Pa} age Sa nt 
Mart n de I ala 
mas Vo Is son 
Fleurs de from 
m ers and Dans 
Us cha nps 







STUDIES TOR TkliTYCH 
BY CHARLES CO'ITP. it. 
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H ENRI MARTIN An artist of great versatility, 
of an exquisite and fertile imagination, whose 
talenf is at once original and sincere He has sent 
to this ) ear’s Salon de Ja Soctdtd des Artistes 
Franca is a large decorxtn e painting, entitled 
Apparition do CUmence Imure mix troubadours, 
which is sure to attract a great deal of attention, 
and a Muse M Martin has exhibited, during 
1897 8, at Munich, Stockholm, Dresden, Copen 
hagen, Brussels, London, Vienna, and Lille 

DENJAMIN CONSTANT, M B Constant 
D would seem to have definitely abandoned his 
oriental and Byzantine fancies, of which he has 
made a speciality for years past, in favour of 
portrait painting — a fact on which he may be 
heartily congratulated His genuine painter's gifts 
serve him far better in this direction, and his 
portrait of his son, in the Luxembourg colleen on, 
will live much longer than all his Theodoras 
This year he exhibits at the Sociite des Artistes 


Traneais a Portrait de M Gabriel Hanotaux de 
l Accrdtmte Franyaise and one of M Paul Sohkge 
M Constant recently exhibited at the Cercle de la 
Rue Volney portraits of At Friddrrc Ajer and 
Vnte Arnold Reichenback 

K LFRED SISLEY This refined impressionist 
landscape painter is a constant exhibitor at 
the Soa 4 t 4 Nationale. His canvases now displayed 
— La Vague, bate de Lang land , La rode de 
Cardiff, d Penarth temps brumeux — reveal (he 
charmingly clear, fresh tone, the harmonious 
variations in which he excels Happily, the days 
when work such as this was refused by the ultra 
conservative Salons are now past. The lmpres 
siomsts have not changed, but public taste has 

CELIX BOUCHOR Everything done by 51 
* Felix Bouchor bears the stamp, if not of any 
very striking originality, at least of wonderful 
sincerity of purpose In this he shews himself 
indeed the true brother 01 the distinguished poet 
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the writer of ' L’Aurore,” “Tobie,” and “Noel " 
M Teltx Rouehor is a landscapist whose work is 
better conceived than carried out, as w itness the 
two canvases he sends to the Salon of the Socithd 
des Artistes Iranian Le Bou, l' hirer , and 
La 1 Terse, the latter hasing been already exhibited 

at the last display at the Cetcle Volney 

E ROSSET-GRANGEI- Many portraits, some 
• decorative panels for .Madame Lobstein’s 
town mansion, and for that or M Strauss, are the 
principal wot Vs completed by \t Rosset-C.rangtT 
since the last Salon He has, in addition, shown 
at 1 tile Vne rajfinene pansimne and Bro/Uuse; 
at the Continental (Sailer), 1 ondon, Car uptime 
ifti deiotr M Granger is showing two pictures at 
the Salon de la Soe«!t<5 Nation ale a Pi rtrad and 
Jennr flU a h in tnd dine 

G DE LAI ENAV deserts for the nonce the 
• Brittany he showed us last year at the 
Champ de Mars in such enchanting guise Among 
the various works he is now displaying at the 
Soctdtd Nationale may be mentioned Surl Eicaut, 
La CtU, Carcassonne and Bm tears de goemons 

E DOUARD SAIN continues— and we have no 
reason to complain thereat— to show us the 
impressions brought home by him from his travels 
The canvases he displays at the Socidtil Nationale 
are thoroughly deserving of mention, notably 
Carmen: Afarchande de grenades Capri, un 
Portrait, and L Attente, dtude de nu 

J GAGLIARDINI This bright landscapist rc 
• mams faithful to the st)le m which he excels. 
His two pictures at the Sociitf des Artistes 1 ran^ais 
are really charming They are entitled, Fronton 
d' Espagne, Ruede Village, and Vath'e da Bucch, 
//antes- A Ipt S 

H \\ B DA\ IS A singly canvas, displayed 
• at the Soculti Nationale, and entitled, 
Au6./itif pays de Gaffes, reseals the fact that this 
artist, who exhibited last year at the Champ de 
Mars, is still true to bis earlier fancies. 

] OL1S UESCHYMRS E Mekmtde. Tite 
^ de Gilana , Pau%rette, Retour du pare, 
and Pia are the chief works sent by this artist to 
the Soci4t£ Nationale His Bdmirera will be 
rejoiced to see so ample a display of work bearing 
his signature 

P AUL SAIN M P Sam excels so reproducing 
the atmosphere of the South, not the violent 
effects of light shown us in such profusion in the 

64 


canvases of MM Montenard and Gagturdmi, but 
the tender tones of the meridional twilight Among 
hi* exhibits this year at the Sociitd des Artistes 
Frangais may lie mentioned La Barthelasse.Aug- 
non, Soir de Ffyrur, and Le Ptchcur, nia finite 
A juin. 

M ADAME I. FLLURY only sends one pic 
turc to the Socidtd Nationale — s Breton 
•ccne, entitled Le Fil Romfu Since the last 
Salon Madame Heury has sent pictures to several 
exhibitions, amongst others, FamiUe R retonne to 
the Crystal Palace, London, and IjdotherJ’ Anon, 
Rerenr. and Ftude to the Lady Artists’ Exhibition at 
Georges Petit's 

T R H FURY Sous la Terrtur, perpitntton. 
• 11 the title of the work exhibited b) this artist 
at the ''alon dela Sneiiti des Artistes Iranian 

F rantz meiciieks. D/str «/• en/mt and 

a Portrait de Afdme AT represent the 

brilliant Dutch painter at the Salon this year 





STUDY 1JY F.. ROSSET-G RANGER 
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A JOURDEOIL is a landscape painter of the 
* old but good school This conscientious 
and sincere artist had two canvases at the Expo 
sition TJniverselle de Bruxelles — Le lac <f Aipie- 
bthi'r aux dtrnttrs rayon and Pnntemfs ni im 
eC Anhbes At th s years Salon (Soeidtd des 
Artistes Fran^ais) he is exhibit ng Le Matin an tac 
de la Rollandiere frit Grenoble Bin de joumle 
pnntantlre au Cap if Antibes, and a water-colour 
entitled Mahnh et avtomne b la Rollandtert In 
alt of these are displayed excellent qualities of 
painting with a tender feeling of nature 


P AUI FROMFNT Thu is only the second 
year that M Froment has exhibited ip public? 
and his work is undoubtedly well worthy of careful 
attention It consists of a set of strong and dis 
erectly handled landscapes, which, although little 
likely to appeal to the general public, nevertheless 
contain a great deal of sound workmanship .The 
follow mg are the titles of his pictures —Le Raisin 
de Bacchus Versailles, V» Coin de tour, me de 
f anprard, Un tom de soar, la nyit , L Abbaye dt 
Gratillc Satnle-Ihnertne Le'ilaeher d Harfleur , 
and Les moult ns a " Alfort 
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